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SECOND SUPPLEMENT TO
THE DON JUAN THEME, VERSIONS
CRITICISM: A BIBLIOGRAPHY (1

HIs supplement covers material appearing af

my Don Juan Theme, Versions Erl:; Crz%z‘cfstrf:: (::
(1965). It incorporates all items from the “First -Su
(WVUPP, XV [1966], 76-88), making reference toll?t '
In a few cases, a slight revision of item numbers used
and 19?)'6 publications was needed to preserve the alpha
of entries. Number changes from the 1965 volume have
Other:vwse, the numbering system and the abbreviations fol
used in the 1965 bibliography. Briefly, Nos. 1-2000 are re
versions; criticisms on specific works bear a number 200
thfe.vgrsmn to which they refer (e. g., Tirso’s Burlador is N
criicism on it, No. 3711); and general studies are num,
and a!bove. Some numbers in this supplement refer to i
onlj.r i the 1965 volume. PMLA abbreviations have been
for journals. In listing versions, “Br.” is Brazil; “Fr.” F
Gel:many; etc. An asterisk signifies an item not seen or inad
vepﬁed, two asterisks one suspected of being incorrect,
thing not at all connected with the Don Juan theme. A dag
cates a work merely related to the Don Juan theme '
sions, l:nainly Catalén, came from Portabella Durén' No. 4

Aid fx:om individual friends and courtesies ext:ended
staffs both in this country and abroad, over these past nine 4
finally grown too extensive to detail, confirm a bibliogra .
in the essential kindness of members of the scholarly world.

January 2(

III.  BIBLIOGRAPHY OF BIBLIOGRAPHIES

(Alder, E. See No. 4008. Extensive list of modern -
drama versions, criticism on them, etc., Pp- 169-1
Anon. A bibliography of the Don Juan theme is
posedly being compiled by members of the Ron
Language Department at Hebrew University, Je
Israel (1965).

(Gendarme de Bévotte, No. 4186, has a bibliograp

Bla.

Bi4.

Bl4a.

B14b.

B19.

10—92.
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criticism only, pp. 517-524. His No. 4187 11, 277-280,
lists versions.)

(Portabella-Duran, P. See No. 4342a. Contains a bibli-
ography of 1275 items by the author’s own count, a
mishmash of versions, translations, studies, monographs,
books, and newspaper articles. Some are carefully docu-
mented; some merely note that the item in question is,
for example, a newspaper article, with the place and a
year date. Many entries are at best of peripheral con-
nection with the Don Juan legend. Most would seem to
have suffered from improper verification and are not in
any case reliable. I have included most of those which I
do not already have, verified where possible. One must
regret that Dr. Portabella’s praiseworthy interest in Don
Juan has not been accompanied by more zeal for accu-
racy. He has, nonetheless, turned up many items which
I, for one, have missed; for these I am grateful and
somewhat humbled.)
Singer, Armand E. A Bibliography of the Don Juan
Theme . . . (1954). Rev. YWMLS, XVI (1954), 195;
and XVII (1955), 214.
—_ The Don Juan Theme, Versions and Criticism:
A Bibliography (1965). Rev. by T. S. Dorsch, YWES,
XLVII (1966), 32; A. Nougué, BH, LXIX (1967), 545-
546; Jerome W. Schweitzer, Hispania, L. (1967), 602-
603; Leo Weinstein, HR, XXXVI (1968), 167-169.

— . “First Supplement to The Don Juan Theme,
Versions and Criticism: A Bibliography (1965),”
WVUPP, XV (1966), 76-88. Rev. by Jerome W. Schweit-
zer, Hispania, L (1967), 602-603.

Valle, Rafael Heliodoro. “Bibliografia de don Juan,”
Reprinted in Honduras Literaria, No. 3 (May-June,

1963), pp. 10-12, 14, and 8.

IV. THE DON JUAN THEME: ORIGINS

The stone guest.
One reviewer notes that Gonzalo Fernandez de Cérdoba

(the Gran Capitdn) mocked the corpse of the Duc de
Nemours, killed at Cerignola in 1503, and that this inci-
dent involved a double invitation as well.
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THE DON JUAN-LIKE FIGURE IN LITERATURE

111a. LouBayssin pE Lamarca, Francisco. Engarios
siglo y historia sucedida en nuestros tiempos.
1615. Possible source for Tirso.

_ (ResAULE, Pepro Juan. This is Ricardo de Turia,
wrote the Burladora burlada, No. 130, q. v.)

THE LEGEND OF THE MAN WHO SEES HIS OWN SK
OR THAT OF ANOTHER PERSON

146a. CALDERON DE 1.4 Barca, Pepro. El Magico prodigioso
ligious drama. 1637. (Hero Cipriano holds Justina in }
arms and she turns into a skeleton.) 3

146b. * No hay mads fortuna que Dios. Auto sacra-
mental.
: (EsproNCEDA. El Estudiante de Salamanca. See No. 77
146¢. Lurt, RaMéN [Saint Raimundo Lulio, Lully, etc.],

1235-1315. (He is said to have pursued a girl who show
him her bosom eaten away by cancer.)
_ (Morgro. Caer para levantar. See No. 1278a.)
! (VAzQuez pE Leca, Mateo. See No. 214.)

THE DON JUAN TYPE IN REAL LIFE AND MYTHOLQG
158a. Foujita, Tsugouharu. (Japanese artist who arrived

Paris in 1913 and soon became a fashionable painter
nudes. He painted 3,000 of them by his own count.

was called Don Juan of the Slanted Eyes. He died in

1968, aged 81.)

= (Lull, R. See No. 146c.)

172a. Picasso, Pablo. (Max Jacob, who himself later did
piece on Don Juan, No. 1017, around the year 1€
claimed that Picasso would rather be Don Juan than
old master, a charge denied by some of the Span
painter’s friends. Cf. No. 1397a.)

184. Theseus. (Kenneth Rexroth’s Phaedra, 1951, depicts him

as a Don Juan.)
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THE DONA JUANA TYPE

196a. Isabeau de Baviére, 1370-1435.

OTHER THEMES AND LEGENDS CONNECTED WITH THAT
OF DON JUAN

206a. L’Arnau, Comte [Arnaldo or Arnau de Mataplana], died
ca. 13552 (Legend has it he pursued a girl into a con-
vent. Though she had already died, she opened her eyes
and cursed him. He fled but from then on was fated to
wander the world, never finding rest. There are many
variations and versions of the story, especially in his
native Catalufia. See the Espasa-Calpe encyclopedia arti-
cle, vol. XXXIII, under “Mataplana.”) /

— Olivares, El conde duque de. (Portabella Duran, No.
4342a, lists G. Marafién’s 1936 study on Olivares under
Don Juan material. I can see no connection.)

V. THE DON JUAN THEME: VERSIONS

_ (Akmmov, N. P. See No. 556a.)

229a. * Arcoverro Cards [Alcoberro y Carés], Joserr. La Lec-
tura del Tenorio. Play. Barcelona, 1899.

231a. * ALronso, J., and J. Jaro. Don Juan. Bayén. Philips A.
A. 10422 1R. Possibly Alfonso Sénchez. Apparently a
phonograph record. A “bayén” is an Afro-Caribbean
rhythmic dance, probably of Brazilian origin, I am told.

_ (ArLLEccr, LionNE. 11 Convitato di pietra. Naples, 1652.
Cited in Portabella Duran, No. 4342a. Somewhat garbled
reference. The writer in question is the great Renaissance
Greek scholar, Leone Allacci [Allatios, Allatio, etc.]. His
Drammaturgia [Rome, 1666], a catalogue of theatrical
works, mentions Giliberto’s Don Juan play of that name,
citing the same place and date of 1652.)

240. Arvares DE Azevepo, M. A. pe. Correct spelling from
“Alvarez.”
243a. AvrvosHIN, SamUEL. Togda v Sevil'ye. Soviet play. Rus.

1947, rev. 1960. (Trans.: “At That Time in Seville.”)
246a. ** ANDRADE, Luts, and LEanDRO Branco. El Tenorio mod-
ernista. Play. Mex. 1912, This is surely my No. 246:
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320a.

355.

357a.

a79,

386a.

388.

388a.

389a.

*** Don Juan Zurumbete. Spanish folktale version

*** Salita at buhay na pinagdaanan ni prinsipe Don

PurrorocicaL Papers (VoLumMmeE 17)

El Tenorio maderista.
ANONYMOUS.

* Don Juan Tenorio. “Novela original espafiol dedi
Don José Zorrilla.” Barcelona: Salvador Manero,
This item may be my No. 794, a novel of the same
by Fernéndez y Gonzalez, but the first ed. app
1851.

“Brave Tailor” story.

La Nit del Tenorio. See No. 1241a. Delete entry
Plenkovi¢ Curilo. A character in Galician p
songs. A Don Juan type. See D. Cizevskii, Hist
Russian Literature (The Hague, 1960), P 109

Tinoso sa reinong Valencia. Manila, 19——? (T
“Philosophy and Life in Olden Fivaes of Prince D.
in the Kingdom of Valencia.”) Done in modern st
F. Lacsamana. A Filipina lady tells me that it is
ditional ballad story not related to the Don Juan |
Cf. No. 370.
Tan largo. . . . See No. 599a.
AnraIOME, EUGENE, 1836-1916. Don Juan marié,
Legon d’amour. One-act opéra comique. Fr. Wor
M.-H.-A. Escoffier (q.v.). From Escoffier’s novel
la Goule (1878; = the second part of his Fernmes
APOLLINAIRE, GUILLAUME. Les Ezxploits d’un j
Juan. Paris, 1907. Now considered definitely wr
him.
—— Les Mémoires d’'un jeune Don Juan. 19
parently same as previous entry.
* AranYG, B. Aventuras de un truhdn que se llama I
Juan. Theatrical work. Barcelona: Graf. Favenci
(ArnriBas CasTro, L. See Luarca.)
(Arroyo, C. pE. See L. Milla Gacio.)
AsMmarats, JosepH. En Joan Trapella. “Humorada comi
tenoriesca en vers y prosa.” Barcelona, 1907.
(AveciLra, C. See C. Rodriguez Avecilla.)
BarBeY D’AUREVILLY, JULEs. Le Plus bel amour
Juan. Date said to be 1867, not 1874. See No. 2424
(Barbem, J. A, See No. 1314a, under “Motion Picture
(Bazezki, A. See BeZezki.)

*

493b.

|

522a.

541a.

541b.

556.

5564.
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(Beaumont, W. See R. Walker.)

(BEcaun, G. See Delanoe.)

(BeernovEN. See No. 452a.)

Berrison, Simeon. Variations on a theme of Mozart in
B-flat major from Don Juan, by Beethoven, arranged for
clarinet and piano by Bellison. See No. 450,

(BErNAoLA. See A. Casona.)

* Bernts, Joserr Maria. La Vetllada de Tots Sants. Cata-
lonian theatrical work. Tortosa: Libr. Bernis, 1898. Port-
abella Duran, No. 4342a, says it is a Don Juan work.
(Trans.: “All Saints’ Day Celebration.”)

(Biscarri, J. See Casademunt.)
(Branco, L. See L. Andrade.)
Brer, Franz. Epilog zu Sternheims Don Juan. One-act
play, serving as a critical commentary on Sternheim’s
tragedy. Aus. To be found in Blei’s Uber Wedekind,
Sternheim und das Theater (Leipzig, 1915), pp. 75-83.
Also see No. 4069a. &
Brox, ArLEksanpr, 1880-1921. Sagi Komandora. Nar-
rative poem. Rus. In his Vozmezdie, a collection of poems
done 1910-1912. (Trams.: “The Steps of the Comend-
ador.”) Blok was a famous symbolist poet.
(Bovavia, S. See L. Milla Gacio.)

*** Branpy Carvros. Juan gris. Poetry, Montevideo, 1964. No
connection.
BrecuT, BErTOLT. Herr Puntila und sein Knecht Matti.
Volksstiick. Ger. Written in Finland, 1940; presented in
Zirich, 1948; printed, 1950. Puntila is a Finnish land-
owner and would-be Don Juan. See No. 695a.
BrusteiN, RoBert. Modernized version of Moliére’s
Don Juan, with added ‘“‘Prologue-Epilogue,” etc. U.S.
1970.
Buck, Ray [Raymond John Buck, Jr.]. Don Juan of the
Teacups. Three-act play. C. granted in Washington,
D. C,, Oct. 10, 1968.
Byron, GeorGe Gorvon, Lord —. Don Juan. See Nos.
556a, 1293, and 1796. Also see No. 3796.1.

. Don Zhuan. Byron’s poem adapted for the
stage. In three parts. Trans., preface, and epilogue by
Tatyana Gnedich. Adapted for the stage and produced
by People’s Artist of the U.S.S.R., N. P. Akimov. Music
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567a.

577a.

579,

** CaBaLLErRO Aupaz [José Maria Carretero No

Pairorocicar Papers (VoLumE 17)

composed by Honored Artist of the Russian Soviet
ated Socialist Republics A. S. Zhivotov. The action of
I takes place in Spain, Greece, and Turkey; Part IT are
Fortress Ismail and St. Petersburg; Part III in
Played at the Leningrad State Theater, July, 19
formation from a billboard seen in Moscow that

But seems to date from 1963. See *World Pre
XV, No. 1 (Oct. 1963), 16.

1888—. Don Juan espariol y eterno. Col. Miniat
3, Series 2. Madrid, 1888, Entry from Portabella ]
No. 4342a. I find no evidence that this author v
work in question; certainly not in the year of his
He did do a Don Juan de Esparia, heredero de A
X111, concerning the Spanish Pretender, born 19:
my No. 305.

(CaLLEsA. See E. Gémez Gereda.)

(Camino Gavricia, L. P. See Leon Felipe.) o

CampBeLL, Dick. Don Juan of the Western Wor
and music by Campbell. C. MRC Music, Inc.,
1965.
Camus, Ausert. Don Faust et Dr Juan. Fr. Add
lowing data: Camus was long interested in the D
theme and supposedly contemplated a play to
this title, since he considered the two chara

merely aspects of the same one (see Germaine Brx .
XXXIII [1960], 542). The piece was apparent -
finished, but a page or two of dialogue between 594a.

and a monk (in his Carnets, 1 [Paris, 1962
written ca. April 1940) may have been intend:
of it. Roger Quilliot, ed. of the Carnets (ibid.

note), says that Camus had undertaken, not long 599a.

his death, to translate Tirso’s Burlador. Ca, Aj
he discusses man’s desire to see himself as

Faust, Don Juan or Narcissus (ibid., p. 232). _ o

1935-1939, either his Théatre du Travail gro
successor, the Théatre de 1'’Equipe, put on P

Don Juan. In vol. 11 of the Carnets (Paris, 1964) he 606a.

presses interest in “L’amour déchiré: Le B
I’Amour — Le Séduisant” (p. 201), June 19
hal’s De P'amour (pp. 279 and 300), late 1
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1950; and (Mozart's?) Don Giovanni (p.286).

During most of his literary career (probably because
of his inheritance: his mother was Spanish) he displayed
definite interest in Spanish literature, and by implication
its themes, having published translations of Calderén’s
La Devocién de la cruz (Paris, 1953; see my No. 98)
and El Caballero de Olmedo (Paris, 1957), as well as
having projected the translation of the Burlador already
mentioned, ca. 1959, and of Antonio Machado’s prose
potpourri, Juan de Mairena (Carnets, 11, 179; see my
No. 1175), ca. summer 1946.

We might also mention a projected commentary on
Moliére’s Don Juan, which he mentions on several oc-
casions (Carnets, 11, 51, ca, Oct. 1942; p. 256, ca. Sep.
1948; and p. 263, ca. spring 1949), though the editor
says that it was not found among his papers (ibid., p. 51,
note).

*** CanaL-Fe1y6o, BErNaRDO. Los Casos de Juan. This play
concerns “Juan el zorro,” as with No. 289. Correct entry.
Carex, KareL. Zpoved’ Dona Juana. Short story. Czech.
1932. In his Kniha apokryfu (Prague, 1945). Correct en-
try. (Trans.: “Don Juan’s Confession” in “Apocryphal
Stories.”) Original story pretending to tell the real truth
about Don Juan’s conquests. Character names out of
Mozart.

(Carwson, D. See No. 709a.)
(CarreTERO NoviLLo, JosE MARfa. See Caballero Audaz.)
CasapEMUNT, JuAN MANUEL. Societat familiar o tenorios
y castanyas. “Saynet lirich bilingiie en un acte.” Music
by Mtre Jaume Biscarri; libretto by Casademunt. Sp.
Barcelona, 1901,
Casona, Aresanpro [Alejandro Rodriguez Alvarez].
Refundicion of Tirso’s Burlador, based on the Tan largo
as well. Sp. Madrid, 1966. Music by Bernaola.
(Casranys 1 Borras, VALENTY. See Dova.)

* Castro ALves, ANTonio pE. Don Juan da morte. Br.
Mentioned in a work on the Don Juan legend.
Carron, Bos [Robert, Jr.], and DoNaLp JENKINS. A Don
Juan in Town. Song. U.S. C. Venetia Music Co., Sep. 24,
1963. They did the words and music between them. See
No. 1027,
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620a.

633.

639a.

646a.

Prrrorocrear Parers (Vorume 17) -
CHERKASENKO, SpyrYpON, 1876-1939 Espans’ ki,
!en.:t Don Xuan i Rozita. Dramatic novel in i
ertten 1928; published in * New Roads (a
view), 1929-30, and as a book, L'vov, 1930, ¢
British Museum, London. (Trans.: “The Spamsh
man D.J. and Rosita.”) 5
CrcoeNint. 11 Convitato di pietra. Add: Croce, N
argues that Cicognini was not the author: C
2633.1, tries to refute him, .

* Craver, Maurice, and Craupe-Hen

: - Rl Rocquer,
h.:an (El Burlador de Sevilla) de Tirso de M’-
First perf., June 24, 1965, in the open air, at the
de‘I?ohan, Paris. Adapted by them from Tirso’s
gn?:al music by Francois Terral, “élément scéng

uratoll i i Ses
: _?;12- atoll, and staging by Rafael Rodriguez. See N
CoLETTE, S1DONIE GABRIELLE. Supplément & Don
Fr. A_sort of essay-biographical sketch. Appeared
nally. in P_arls (Editions du Trianon, 1931, n. v.)
the title given, .and then as part of Ces plaisirs (Ps
19:’12), later retitled Le Pur et Pimpur (Oeuvres con
plétes, vol. IX [Paris, c. 1949]). See pp. 26ff.

In X (Paris, 1949), 336 and 393, she mentions
th.ree-act‘ D.J. play she\planned doing for Edouard
M?ix, \fm‘.h the g}btagonist portrayed as misanthrop
and misogynic. The observations dat 1
1936 and Jan. 31, 1937, =
(CoLravo, P. Juanesco. Listed in Bibli ss
o7 . o0, 1969. eSS
not version of D.J. theme.) o
(‘Jons‘mo, Frank. Stage director for a New York produc-
tion of Gounod’s Faust in which he has Mephistopheléé
appear n one scene as Don Juan. U. S, 1968. Corsaro

(Couvray, L. pE. See Louvet de Couvray.)
(DarcLe, J.-C. See Monclair.)
(DanNaAY. See E. Queen.)

Elll)rzzfgmmsm. See No. 1295b under “Motion Pic- |

(Davrson, R. See under “Paintings.”)
DeLanok, Pierre. Don Juan. Song. Delanoce did the
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words. Gilbert Bécaud did the music. Paris, 1964.
DeMagia, Rosert. Don Juan in Loudres. Novel. U. S.
New York, 1966. Original story.

(De Pena, H. See under Pena.)

(Desmono, J. See No. 1299a and entry just before it,
under “Motion Pictures.”)

Dessau, Paur. Puntila. Opera. East Ger. Premiere at
Wauppertal, 1949. Based on the Bretht play, No. 522a.
Libretto by Peter Palitzsch and Manfred Wekwert. Music
for the production can be found in Brecht's Versuche,
vol. X (Berlin: Suhrkamp, 1950), along with the play
itself. Part of the music consisted of an old ballad and a
a folk tune.

DieTRICHSTEIN, LEO, 1865 or 1867-1928. El Eterno Don
Juan (“The Great Lover). Portabella Duran, No.
4342a, lists him as the author. I have added the dates, as
there really was such a writer, an American playwright,
translator, adapter, etc, His name is usually spelled “Di-
trichstein.” Cf. Nos. 305 and 4123 and entry below under
Rodriguez Avecilla. P. Duran adds that it is a theatrical
work published in Barcelona. I find no trace of it under
U. S. world copyrights, or in any U. S. or Spanish cata-
logues.

“DON JUAN” USED AS A PLACE NAME,

NOM DE PLUME, ETC.

707a. Café Don Juan. A coffee house, Amsterdam,
Netherlands, 1965.

709a. Don J. Pseudonym of Don J. Carlson, illus-
trator, 1964.

721a. Don Juan. Name of an alcohol-filled choco-
late confection made by Majani of Bologna,
Italy, 1968.

721b. Don Juan. Name of an ice cream confection,

sold at Michelle’s, an ice cream parlor, Den-
ver Hilton Hotel, Colorado, 1969.

721c. Don Juan. Large-flowered climbing rose; vel-
vety, dark red. Introduced in 1958 by Jack-
son and Perkins of Pleasanton, California;
originated by Malandrone.

722a. Don Juan Men's Sportwear. A clothing store
in Miami Beach, Florida, 1967.
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739a.

774a.

774b.
775a.

787a.

Parorocicat PApErs (VoLumE 17)

Don Juan Palomo. A magazine, 1895—,
published in B[arcelona?]. “Juan Palome”
means a “useless type of fel]uw”;’ thus, prob-
ably no connection with the classic l?on Juan
is implied in the title of the magazine.

Don Juan Staples. A sixteen-}rear-old boy,
mentioned in a West Virginia newspaper

story, 1969. . .
Don Juan Street. Colorado Springs, Colorado,

1969. .

“Don Juan” has become a part of English
humor, off-color jokes, etc. E.g., “What is a
pale Romeo?” “A wan Don.” From U. S.

722b.

725a.

725b.

734a.

paper, 1957. ’ .
Dova [Castanys i Borras, Valenti]. El Tenorio Sidralista.
“Drama tragico-deportivo original del decano del -Colegn.‘-',"
de Frailes de barémetro.” Barcelona, n.d. Other pieces by

him dated 1925-1943.)
Drakg, O. See Stept. s
EDZ;CHANEK, L. See under “Paintings.”)

Erickson, Frank. “Minuetto from Mozart’s Don Gu?.-,i

panni, arranged as a bassoon solo with piano accompani- -
3 3

i 1964.
C. Rockville Centre, N. Y., Mqrch, b
. Now Wheni;he Day Is Fading. Song from Act
I of Mozart's Don Giovanni, arr. by Erickson.

o, S

ment.

*4 Escorrier, MarE-HENRI-AMEDEE. Les Femmes fatales.

ive- vel. Fr. 1876-1888. See No. 386a. B
gfﬁlﬁu;:e\r?\lgmm. The Sound and the Fury. No
U.S. 1929. Has an allusion to Byron’s D?” ]uf:rn. See”N,
9787a.1. And see No. 128?)under “Motion Pictures.”

. See Kuznetsov. |
o éiﬁ::jsli&il [Camino Galicia, Lfaén Felipe]. ¢Qué
hizo el rey Don fua:;’ Poem. Mexico, 1962. No corn

: ’ Juan eme-

xn tpl‘:;:{::n til 18:::11\:»\, Josg. La Dolores. Dx:axr}a, Sp. 18‘
Also as a novel, 1897. Cited in anothn'ar bibliography as a
Don Juan story. I can see no connection. -

(FERNKNDEZ, DeLrin. See Luarca.)

(Fongar, J. See E. Gomez Gereda.)

(Fox, G. M. See entry just before No, 1299a,

“Motion Pictures.”)

1
I

839-840.

853a.

856.

888a.

888b.

917.
920a.
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Frisca, Max. Don Juan; oder, Die Liebe zur Geometrie.
Weisstein, No. 2839-2840.4, notes that Frisch intends to
do a companion piece to be entitled Don Juan; oder,
Die Liebe zu den Duineser Elegien, the author feeling
that D. J. is a potential Rilke.

(Garcia-Pierrat, M. See C. Rodriguez Avecilla.)
Gary, RomaIN. Pour Sganarelle: Recherche d’un per-
sonnage et d’un roman. Frére Océan, vol. 1. Fr. Paris,
1965. A long, rambling book of philosophizings on all
manner of subjects. Moliére’s Sganarelle and his Don
Juan run through the work as a sort of leitmotif. Sgana-
relle is taken as the eternal servant. See esp. pp. 22, 178,
269-270, 446-447, 455.

GauTier, TuEorHILE. Albertus. Correct: 1831 or 1832.
Don Juan figures in at least eight stanzas: Nos. 26, 42,
43, 67, 70, 82, 85, and 86.

(GERrEDA, E. G. See E. Gémez Gereda.)

*** GiL ¥ Carrasco, ENriQuE. El Sefior de Bembibre. His-
torical novel. Sp. 1844. Portabella Durén, No. 4342a,
lists it as a Don Juan story. Though it has a character
called Don Juan Nufiez and a “comendador,” I can see
no connection with the Don Juan theme,

(GLuck. See L. Jackson and H. Voxman.)

(GnepicH, T. See No. 556a.)

GOMEzZ GEREDA, Ebuarpo, and AnToNiO SOLER. Im-
posible I'hais dejado. “Tonteria cémico-lirica hecha en un
acto . . . de obcecacién y a cuadros . . . como los panta-
lones de La Cierva, basada en la inmortal obra D. Juan
Tenorio.” Music by José Fonrat. Madrid, 1907.

. M’hacéis de reir, Don Gonzalo. “Buiiuelo de
viento politico en un acto, cuatro cuadros y en verso
original, hasta cierto punto.” Music by Calleja and Lleé.
First played Nov. 1, 1904. Madrid, 1904. Don Juan does
not figure in the cast of characters, but other Zorrilla
creations, such as Ciutti and Buttarelli, do,

GUERRA JUNQUEIRO. Given names: Abilio Manuel.

GumiLev, Nixovrar S., 1886-1921. Don Zhuan v Egiptje.
Dramatic poem of some one hundred lines. Rus. 1912.
First published in his Chuzhoje Nebo. (Trans.: “D. J. in

Egypt.”) Characters include Leporello and an American
and his daughter,
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924b.

965a.

991a.

991b.

1012a.

1016a.

1025a.

1039a.

1044a.

1045.

1046a.

* %
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HaerrLinG, PeTER. Niembsch oder der Stillstand. Novel.
West Ger. 1965. A Don Juan story involving the real-
life figure, Nikolaus Niembsch von Strehlenau, who
wrote a famous Don Juan dramatic poem under his pen
name of Lenau.

(Harpourn, Maria, Le. See Le Hardouin.)
Herviex. Los Averiados (“Hijos de Don Juan™). Fr. Entry
from Portabella Duran, No. 4342a, Must refer to the
French writer Paul Hervieux, 1857-1915. However, I
can find no title among his many works in any way
equivalent to the Spanish “averiados.”
Horrs, Jurrus. La Quinta de Don Juan. “Juguete comico
original.” San Feliu de Llobregat, 1913. Adapted for the
Spanish stage by José Pablo Rivas. :
Horvairs, Opon von, 1901-1938. Don Juan kommt au
dem Krieg. Three-act play. Ger. In Italienische Na
(Berlin, 1931). Cast consists of Don Juan and thirty-fiy
women.
(Ipress, RamEy. See Tibbles.)
Inkrow, Divarer. Don Juan, 70. Two-act comedy. G.
June 21, 1968.
Jackson, Leroy. Ballet overture, arranged for ban
from Gluck’s Don Juan. C. in New York by the W-
Music Corp., April 19,11968.
(Jaro, J. See J. Alfonso.)
t+ JeLinex, HenrierTE. Portrait d 'un séducteur. No
Paris, 1965.
(JEnkins. See Nos. 606a and 1027.)
Jozox, Jarosrav. Don Juan. C. Aug. 3, 1964, by Ho
way Music Publishers.
Karasan, HerBerT von. Production of Mozart’s
Giovanni in which the hero is made an introspective X
tellectual and mystic, seeking the meaning of existen
Aug. 1968. Sets, designed by Giinther Schneider-Si
sen, are important in creating the desired mood.
KarLwers, Marra. Ein Osterreichischer Don Juan.
the hero, Erwin von Raidt, was apparently famous
the turn of the century as a real-life Don Juan in Vie
but I have not been able to turn up any details
his life.
Kasper, Hans. Die Drei Nichte des Don Juan. Hors
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Kéln-Berlin: Kiepenheuer and Witsch, ¢. 1963. Cf. No.
479.

KerreY, BarBARA [Barbara E. Oquist]. Don Juan. Song.
C. Aug. 2, 1965. She did both the words and the music.
(KierkeGAaARD. See William Styron.)
KinGsLEY, GERsHON. Arr. of Mozart's Hold My Hand,
Giovanni. C. Oct. 1964. This is La ci darem la mano
from Don Giovanni, Act. 1. ;
1054b. . Arr. of Rockin’ Don from Mozart’s Don Gio-
vanni. C. Oct. 29, 1964. This is the serenade, Dek vieni
alla finestra, from Act II.
(Kusrrzkr, A. G. See Palester.)
Kuznersov, A. V. Don Zhuan. Ballet in three acts, ten
scenes. Rus. Playing in Leningrad, Aug. 1966, where I
saw the advertisement summarized here. Kuznetsov did
the libretto and produced the entertainment (at least,
it was produced by “A. Kuznetsov”). Directed by B.
Inoyatov. The name L. Feigin was featured. He may
well have been the composer of the music, as none was
mentioned. The company was the Alishera Navoi Uzbek
State Theater of Opera and Ballet, under the Ministry
of Culture of the Uzbek Soviet Socialist Republic. Since
Uzbek lies just north of Afghanistan, the ballet speaks
well for the influence of the Don Juan theme.
: (Laurarorr. See M. Clavel.)
1100a. * LawreNcE, PeTER. Don Juan in Melanesia. Australia.
Brisbane, 1967. Orig. published in Quadrant, No. 29
(Apr.-May 1964). The Dewey library number in the
Australian annual national catalogue would make the
work a poem. Introd. by James McAuley and drawings
by George Molnar. :
1101a.  *Le HaroourN, Maria [Sabine (d’Houthorn) Viala]
1914—. Passage de Don Juan. A “literary work.” say;
Portabella Duran, No. 4342a. Paris, 1957. This ;Jrol.iflc
French writer has done novels, biographies, etc., but I
cannot trace this particular work.
(Lee, ManFreD B. See E. Queen.)
(Lenvau, N. See Haertling.)
LermontTov. Geroi Nazhego Vremeni. Add: It is the

story Bela in the longer work that contains the character
Pechorin.

1048a.

1054a.

1081a.
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1128a.

1128b.

1151a.

1158a.

1158b.

1161a.

1181a.

1184a.

1191b.
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* . Sashka. Unfinished narrative poem in imite
of Byron’s Don Juan. 1832-34. Much of it is ero
obscene. .

* Lesuig, Eut H. Don Juan, Jr. C. by him for Leslie Py
ductions, Inc., July 18, 1957.
(LLEG. See Gémez Gereda.)

* LocaNER, HELENA JomANNA Francina. Dom Jan.,
self-lees storie.” Kaapstad, South Africa, 1966. Prob;
no connection with the Don Juan theme.
(Lorass, R. See Tibbles.)

(Oquist, BarBara E. See B. Kelley.)

1+ Louver pE Couvray, 1760-1797. Les Aventures du
alier de Faublas. Fr. Late eighteenth-century novel,
article by Paul Morand in NRF, XXVII (March 1966
538, described Faublas as “le Don Juan frangais .
un Lovelace de poche.” Correct my No. 1714,
W. M. Thackeray.

* Luarca [Luis Arribas Castro]. El Don Juan. Lib
by Luarca. Music by Delfin Ferndndez. Arranged b
Salina. C. Southern Music Espaiiola, S.A., Dec. 26, 1

+ Lubwic, Jack. Above Ground. Novel. Can. 196
scribed as the picaresque story of a Don Juan tra
across the U.S.A. defwgg death and chasing girls. |

nection slight at best.

* Mam., Lfone. Don Juan. Ballet (?). Fr. I hav
only a reference in the Bibliothéque de 1'Opéra in I
to a program of Nov. 29, 1952 for the Grand Thé
Bordeaux, but it was missing from their files. Mt
R. Strauss. Choreography by Mail.
Mavrrpiero, Gian Francesco. Don Giovanni.
four scenes, in one or two acts. Ital. Milan, 1964.
by the composer, Malipiero. From Pushkin, No.
Described by one critic as a chamber opera.
MaRrceaU, MArceL. BIP joue le personnage de Dor
Pantomime. Fr. First performed in Buenos Aires,
Background music from Mozart’'s Don Giovanni.
dreams that he is the traditional Don Juan even
encounter with the statue, but awakes to the
life as a henpecked husband.

* Marfa Leticia. Jo@io ndo pode chorar. Poetry.
Janeiro, n.d., but ca. 1968. Not seen, but I believe

1203a.

1203b.

1203c.

1241a.

1241b.
1241c.

1241d.

1241e.

1242,

1242a.

1243,
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no connection with Don Juan.
(Magriani, F. See H. Moore under “Paintings.”)

* Marks, Marcarer, and Nicuoras Zumsro. Don Juan

Perequito. U. S. Silver Burdett Co., 1964. I assume this
has no connection with Don Juan.
MaRgrgrIerA 1 Fonts, MaNUEL. Lo Tenorio de Vilanohies.
“Pessa en un acte en prosa.” Barcelona, 1904. Portabella
Duran, No. 4342a, has “‘en Vilanchies,” which I assume
refers to the same work. My original No. 1201 should
carry no number.

* Martf Rosserrd, Joror. El Tenorio de este ario. Entry
from Portabella Duran, No. 4342a. I cannot locate 1it.

. Tenorio Mallorqui, 6, Hazarnas d ’en Vergueta

¥ en Maga-Cantons. “Parodia mallorquina, amb siete

actes d ’es drama de Jusep Zorrilla, arretglada vers baix
vers.” Pont d ’'Inca, 1915. Copy in New York Public

Library.

Martinez Bevrro, Juan. Don Joan. Poem. Barcelona,

1923.

(Merivo Garcia-Pierrar. See Rodriguez Avecilla, No.

1553b.)

MirrA Gacro, Liuuis. La Nit del Tenorio. “‘Sainete en

un acte y en prosa.” Barcelona, 1900. Formerly No. 1243.

. El Tenorio. Monolech. This one I cannot trace.

. Volem fer comédia. Portabella Durdn, No. 4342a,

says it is connected with the Don Juan theme, but it is

to be found in Milla’s Teatre d’infants, Barcelona, 193+-

37.

. El Xuti del Tenorio. “Mondlech en vers.” Barce-

lona, 1907.

, and Carros bE Arrovo. ;[Dichoso Tenorio! “ Apro-

posito en un acto y en prosa.” Barcelona, 1915.

, and SaLvapor BoNavia. Las Desgracias del Ten-
orio. One-act comedy in verse. Barcelona, 1903.

, and . Las Estatuas del Tenorio. Part 11
of the previous entry. “Parodia en un acte y en vers,
original de. . . . ” Barcelona, 1904.

* MirrA Y Navarro, Mariano, El Tenorio en broma. *An-
imalada ascribida an verso quetalan, questellano y valen-
siano por el Dr. Tranquilo, seud. de . . . , que no per-
tenese a nincuna cademia.” Barcelona, 1919. It was
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1248a.

1249.

1250.

1251a.

1258.

1259a.

1262a.

1278a.

1 Mirosz, Oscar Vviapistas b Lusicz-. L' Amoureu

* MIRALLES DE SALVA, JosepH. Un Tenorio rabregat. ]

* MoNI1USZKO, STANISLAIW', 1819-1872. The Stone G

t Morero, etc. Caer para levantar. Comedia. Sp.

Privorocicar Papers (VoLumME 17)

reprinted in 1933, with the preceding humorous de
tion slightly modified, this time the pseudonym
“Nofre Llonze.” The Catalogo general . . . (1901
lists the work under Milla y Navarro. The 1931-50 ;
lists it under Milla Gacio and has no entries under
other name at all. Palau y Dulcet has “de Broma™
the 1919 ed., but lists them both under Mill4 Nava
though cross referencing to Milla Gacio. Gacio’
incidentally, was named Angel Milla Navarro.

tiation. Novel. Lithuania, though Milosz is co
French by adoption. Paris, 1910. (Character
Pinamonte.)

. Miguel Marnara. See R. Palester. I assume
Palester based his work on No. 1249, not No. 1250.
. Scénes de Don Juan. Add: originally a
as Part III of Les Sept solitudes. Paris, 1906.

lona, 1910. Entry from Portabella Durén, No.
cannot trace it.

MouiEre. Don Juan. See Nos. 541a and 853a.
MoncraIrR, Pecey. Don Juan Casanova. Song.
July 3, 1968. Words h{ her. Piano music by Jean
Daigle.

Opera. A polka from this work was televised in
formance by the Warsaw Philharmonic under t
rection of Witold Rowicki, from a tape produc
N.E.T. in New York, 1966. However, I can find,
with the assistance of the Music Division of
Cong., no other reference to such a work by the
Polish composer. If this is not a mistaken attributio
work may have borne a quite different title in Po
it,may also not refer to the Don Juan theme.
(Moore, H. See under “Paintings.”)

1662. By him, Matos Fragoso, and Gerénimo de
y Velasco. The sinner Don Gil sees the corpse
dead nun Leonor, whom he has coveted. The Dev:
to seize him, but the Angel refuses, since he is re
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MOTION PICTURES, ETC.

1287.

The Adventures of Don Juan. Add: This by
now rather famous screen version of the Don
Juan legend, with a script somewhat more
literary than most of Errol Flynn’s vehicles,
seems to have involved, at one time or an-
other, many writers. The final scenario, as
used in the actual film, was done by George
Oppenheimer with the help of Harry Kurnitz.
However, the distinguished German play-
wright, Carl Zuckmayer, in Hollywood dur-
ing the fall of 1939, was asked by Warner
Bros.” executive production head Hal Wallis
to write a script for a Don Juan picture for
Errol Flynn. The story line was to involve
the Medicis and take place in Florence.
Somewhat unimpressed with the possibilities,
Zuckmayer says that he turned the commis-
sion down next morning (Fiille der Zeit:
Carl Zuckmayer und sein Werk [Frankfurt,
1956], p. 491). This description must surely
represent an early stage of the Flynn movie.
It was destined to know another avatar be-
fore its definitive form. William Faulkner
had a fairly extended if not fruitful career in
Hollywood. While he is not officially credited
with his part in the Don Juan film, he did
work on it while he was on the Warner lot
(July 27, 1942-September 19, 1945). If we
are to believe the final scenarist, the script
by Faulkner was a disaster. Oppenheimer
started to work on it around February 1946
(Faulkner seems to have been taken off the
project by September 1945 at the latest).

The film was released early in 1949. Oppen-

heimer does not make it clear whether any

of Faulkner’s script was retained in the final

version. In any case, others were working on

the story besides Faulkner himself (George

Oppenheimer, The View From the Sixties:
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Memories of a Spent Life [New Yor
pp- 243-246; George R. Sidney, Fa,,
Hollywood: A Study of his Career
narist [Ann Arbor, Michigan: U;
films, 1959; Ph. D. Dissertation], p
72, 361). In the later version ofthg
the setting is Philip III’s Spain.

1291b. Don Giovanni. 1966. A filmstrip pro
the Metropolitan Opera Guild of New
Eighty-two colored frames. Shows
from Mozart’s opera, in rehearsal a
formance at the Metropolitan Opera
ground notes and script. With Cesare
etc. Part of filmstrip series, “Opera in (

1291c. * Don Jodo. Pinto, No. 4337a, says
a motion picture was given in Portu
May 1917, and that it was based on !
la’s drama. Seemingly a Portuguese
tion and not the same as No. 1301a.

1293. Don Juan. 1926. Add: Supposedly f;
ron’s poem, but the cast of characters
not seem to bear out the contention.
Sabastien.

1295a. Don Juan. Twelve-minute, 16 mm.
and color production, filmed in P
1964. Released in 1965 by Radim Films.
Cong. notes: “Uses animation set to the
of Mozart’s Don Giovanni, Latin :
and western ballads in presenting a
istic spoof of the legend of the i
male.”

1295b. Don Juan. Soviet film version of Dargom:
ski’s opera based on Pushkin’s play (see
673 and 1488). Lead role played and s
by Vladimir Atlantov. Other singing =
apparently dubbed in. It was given ¢
Danish State Television Aug. 27, 1968,
was the occasion of a threat to bomb the
vision studio if it was televised, beca
animosity against Russia as a result .
invasion of Czechoslovakia earlier that y

1297a.

1299a.

1301b.

1302.

1314a.
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Don Juan Beaver. Episode in the “Leave It
to Beaver” television series. C. Nray 2, 1963,
by Revue Studios. No credits given in Li-
brary of Congress copyright listing. U. S.
Don Juan in Hell. National Telefilm Asso-
ciates, Inc. (N.T.A.) production. 1960. This
is Bernard Shaw’s play-within-a-play, adapt-
ed for television. John Desmond directed the
performance and the Association of Produc-
ing Artists (A.P.A.), Phoenix Theatre of
Ann Arbor, Michigan and New York City
produced it for the N.T.A. David Susskind
was Executive Producer. Siobhan McKenna
as D. Ana, Dennis King as her father, Hurd
Hatfield as Don Juan, and George C, Scott
as the Devil; Marc Connelly as the narrator.
This must be the same production as I have
already listed as No. 832, script by Fox and
Terrassault, c. Jan. 21, 1960.

Don Juan in Hell. Another television adap-
tation of the Shaw play, also by the A.P.A.,
John Desmond, Director. Produced by David
Susskind and Daniel Melnick. Walter Kerr
as host-narrator; with Richard Woods, Ellis
Raab, and Nancy Marchand. The N.T.A,,
in reply to a letter of inquiry, wrote me that
the performance was done in 1935. Probably
a misprint for 1965, since it was the version
currently being seen on TV screens in 1968.
Don Juan Tenorio. Television play. Spain.
Nov. 1966. Conchita Velasco took the role of
Doiia Inés. From Zorrilla’s drama.

Don Juan’s Night of Love. Add: Industrie
Cinematografiche Sociali, Rome and Cormo-
ran Films, Paris, 1952. Released in the U. S.
by Republic Pictures Corp.

Sonatas. 1959. Directed by the famous
Spanish movie maker Juan Antonio Bardem
Muiioz. The role of the Marqués de Brado-
min was taken by Francisco Rabal. Story
from Valle-Inclan.
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1318. Mozart, WoLrcaNG AMmapeus, Don Giovanni. Add. i i it 1
< - Aadd; Bennett College in 1965. I listed it in m
Nos. 452a, 586, 774a, 774b, 920a, 1044a, 1054a, first supplemegnt under “anonymous.” /
:égih iggéb iggi;’a 1371a, 1393a, 1514'3 1640a, | 1393a. Moore, HEnRry. Settings for Mozart's Don
a, a a, and 1929a. Giovanni, adapted for the 1967 Spoleto Festi-
A version was playing in Salzburg, Austria, I val production by Fiorella Mariani. Eng.
1970, in Italian, presented by the Salzburger 1967
tenthieater 1395. MuRrirro, BarTroLoMmE EsTeBan. Correct:
1321a. MuRoz Seca, Pebro, and Pepro PErez FERNAN ' Painting, known under various titles, of San
lita Tenorio. Two-act play, in prose. Madrid, 1916, T Di i i
i 7 uan de Dios carrying a beggar on his back,
1321b. Munrang Cames, Ramon. El Sopar del Tenorio, P f assisted by an angel; %ocateggm the chapel of
4 Bal“«‘e}mzl 1}?330 " Blay, Barsclonal o ' the Hospital de la Caridad in Seville. The
. 710 nou. . Barcelona, b is sai Migu 3
1329a. ** Musser, ALFRED DE. La Serenata de Don Juan. fs‘;:;e(;: ST;ID it ' e s e
185h5 Fﬂrom PFOI‘ tabc‘]*]na I;uran No. 4342a. I can loc 1397a. 1 Picasso, PaBro. Among his 1968 set of en-
5(1:2 dube l:il l‘eﬁ 17(;1[') p;msh as 11:115 Cf. my gravings entitled 347 Gravures, some have an
; udebrand) an (Tchaikovsky). obvious Donjuanesque slant (‘“‘grandees on
1360a. O’FaoLAIN, SEAN. Don Juan in Dublin. Short sto horseback abducting maidens” — Time,
Saturday Evening Post, CCXXXVIII (June 19, XCIII [Jan. 31, 1969], p. 66). ’
(th51 54, B5SS Ire]; oy 1408. * Zuroaca, Iewacro, 1870-1945. Correct: Ja-
2 UIST, ee elley.) cinto Grau, Don Juan en el drama (Buenos
1371a. OSTWDH, ALLEN. Serenade from Mozart’s Aires, 1944), p. 18, speaks of “un pintor
vanni, arranged for tuba, trombone (or baritone h vasco contemporaneo, ya fallecido, que pinté
and piano, and edited by Ostrander. C. Nov. 23, 18 un magnifico retrato de Don Juan en que lo
1371b. * Ouranis, CosTas. Moédern verse version of decorativo no disminuia lo expresivo del ros-

drama. Reworking or just a trans.? See No. 3935.10. tro.” Grau, either clairvoyant or mistaken,

doubtless meant the Basque Zuloaga.

1410a. Parester, RomaN. La Mort de Don Juan. Piano piece
PAINTINGS, ETC. with vocal score in French and German. Milan, 1965.
1375a. Anon. Don Juan. A serigraph: scroll “Azione in musica da_Oscar V. de L. Milosz.” German
dart motif at end borders and center, by Anton Gronen Kubitzic.
by California Hand Prints, Inc., for bea B (PavLrrzsca, I,) See P. Dessau.)
pool, and boat towels. C. Oct 28 1964. 1414a. PaNeE ¥ GALAN, ANTONI10. Don Juan Barrila. “Parodia
1380a. Daviso, Roserr. Don Giovanni. Wall de Don Juan Tenorio en un acto y dos cuadros y en
design: draped, arched structure with prosa.” Barfelona, 2nd ed., 1916. From Zorrilla.
orate décor, sold by James Seeman Stud; 1417a. Paroo Bazan, Emivia. La Ultima ilusion de Don Juan.
Inc. Serigraph. C. Dec. 1964. Story. In her Cuentos de amor, Obras completas, vol.
1389a. DurcHANEK, Lupvik (= Louis). Don /i XVI (Madrid, 1911). Story itself not dated; British Mu-
Sculpture in sheet bronze. Aus. Now seum dates the volume 1898.
can citizen. Ca. 1963, It was on exhibiti : (Parron, D. E. See D. Vezn der }3ur.)
1428a.  * PEmAN Y PeEmarTiN, JosE Maria, 1897—. La Resurrec-
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! as com-
0 Don Juan. In Narraciones y ensayos, Uor _.
mg:afevol. 1II. Entry for Portabella Duran, No. 4-3423
'? ﬁnd’no reference to the Obras completas or to this mmf 5

Pena, HaniBaL pE. El Don Juan. “Pasodobl&bo{;sro-g}fgﬁ:

cha.“’Spanish words and music by De Pena. C. by Peer

jonal Corp., June 6, 1966. :
‘ri’ﬂ;;;lﬂ;l; njiya;r,pﬁamdm La Triste Adriana. Story in
his El Ombligo del mundo. Sp. 1924. (The al:::alde‘:
chin Cueto, called a “mozallén don}}:anesco, a don

Tenorio,” and a “Don Juan plebeyo.” As usual, Pérez
Avala has no use for the type.)

t gi):.REi Garpds, Benrro. Dona Perfecr.a. N?\rel. Sp,. 1 76.
. (Character Don Juan Tafetén, described in Ch. xii

E‘T rio.l’) {

(szz FernANDEZ, P. See P. Muiioz Seca.)
Picasso, P. See under *Paintings. ; ).

xe ](?n:(i:\ Juan Carvos. Ensayos poéticos del gauc;“m

Urugu;y, 1965. Not seen, but surely no connection

the Don Juan theme. . :

PusakiN, ALEKSANDR S. Kamennyi Gost. Add:

4a and 1295a. y |

31_?13:; Eviery [pseud. of Frederic Dannay and

fred B. Lee]. The Death of Don Juan. Novelette.

Written between 1954 and 1962. In Queens F 4

elets and a Pair of Short Shorts. New York, 1965.

original story, divided into three acts and sc

with an account of the early history of th? \
theme. This, or a similar volume, appeared in
in 1964 under the title of *Don Juans Tod (
trans. by Hans P, Thomas). _ »
ReuTER, SUsANNE. Don Juan heiratet. Romnn63
nabend” collection, No. 38. Diisseldorf, 19
Rey~orLps, MicHAEL. Arrangement of the m
Mozart's Don Giovanni. C. 1965.

(Rivas, Josg P. See J. Horts.)

Rocquer. See No. 639a.) )

* f(lonmcuzs, Ursano. O Castigo de gon*
Mentioned by Rodrigues hn}'nself in No. 43
have not been able to trace it. The yqu;lgeﬁi
(Urbano Tavares, Portuguese) was bo .
has done novels, stories, etc. The older o
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1428b.

1434a.

1434b.

1488.

1489a.

1510a.

1514a.

e

1553a.

1553b.
1571a.

1571b.

1579a,

1579b.
1584a.

1608a.

16340,
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bano, also Portuguese), born 1888, is a playwright.
(RobricuEz, R. See No. 639a.)

(RopRriGUEZ ALvAREZ, A. See A. Casona.)

** RODRIGUEZ AveciLra, CereriNo. El Eterno Don Juan.
Entry from Portabella Durén, No, 4342a. T cannot locate
it. Cf. Nos. 305 and 4123 and entry above under Diet-
richstein.

, and MaNUEL MEerINo Garcia-Prerrar. La
Madscara de Don Juan. Three-act drama. Madrid, 1917.

t Rorn, Privie. Portnoy’s Complaint. Novel. U. S. 1969.

(Character Alexander Portnoy.)
Rourr, MarceL. L’Homme que Pamour empécha d’
aimer. Short novel. Paris, 1924. Hero is named Don
Juan de Valombrose; sixteenth-century Swiss and Tour-
aine setting.

* RusiNoL v Prats, SanTiaco, 1861-1931. Don Gonzalo i
Don Joanet, fan un Tenorio discret. Barcelona. All the
data given by Portabella Duran, No. 4342a, in his entry.
————— Tenoriades. One-act play. Barcelona, 1924.
SaBastieN, INez. Don Juan, “A story of the greatest
love of all ages, based on the motion picture story . . .
produced and filmed by Warner Bros. . . . starring John
Barrymore. New York: Jacobsen-Hodgkinson, c. 1926.
Popular Plays and Screen Library. Copy in New York
Public Library. See No. 1293.

(SaBINE [D’HouTHORN], ViaLa. See Le Hardouin.)
(Sariva, M. See Luarca.)

SaLtivert Vibar, Antonto. La Filla del Comendador.
“Humorada en un acte y en vers.” Barcelona, 1903. The
1896, Barcelona ed. says “casi monélech en vers origi-
nal.” Cf. my No. 1599,

SarMENT, JEAN. Les Six grimaces de Don Juan. “Image
en prose rythmée.” One-act play. Fr. First perf., Paris,
Jan. 24, 1924, Pub’d. in Les Cahiers Dramatiques, vol.
II, No. 15 (1924). Data from Alder, No. 4008.
(ScHNEIDER-S1EMSSEN, GUNTHER. See H. von Karajan.)

t Scubery, Grorees be. Almahide. Eight-volume novel.

Fr. 1660-1663. (Character Abindarrays Abencerrage,
really Scudéry himself, a figure resembling Hylas in d’
Urfé’s Astrée. See vol. 1V.)

SeRvapio [Mostyn-Owen|, Gata. Don Giovanni. (1l Dis-
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1643.

1644,
1652a.

1660a.
1660b.

1665a.

1668a.

1668b.

PrrLorocicAL PAPERS (\f’m..m\«isi;1 179 -
] ilan, 1968. Short novel in dia-
i‘Ofui:d ;;::;1‘011)1 t?va; 'aglsl, thirty-three scenes, four inter-
;?;ions. The setting and tone are aggress:eli',(' ng:rrz:& ]
but characters are out of Mozart. Tl}e ) t:ree mth
trans. into English (New Yor.k, 1969), is .vegy g
whole paragraphs added, omlltted, or re\rfsih - -
Suaw, BErnarp. Don h;an in {‘Jeil'i;&d;i. 191;) ; recor&?’
i this play-within-a-play : o
?:gn ((gilumbia pRezords, OSL-166) of the FlBs;nD;
Quartette reading, with Cha‘rles. BOyer’ aIs_I ot ,
Charles Laughton as the Devil, Sir Cedric al; T
the Commander, and Agnes Moorehead as 5 oﬂz: Al
And see Nos. 1299a, 1698a, and 3643.8, and the en
o befoﬁain2 ?ziagi Superman. See No. 1698a. ) 3
SILAR, .ANTONIO. Don Juan y Dona Sobe'rb:a. sl: v
Quito, 1966. Original ;t(;ry, modern society set
i is Eduardo Salazar.
giirg:r,n;?rem, and MARIANI\.TE Stein. Don ] <& s
play. C. by Malvin Peter Simon and Marianna §
961.
gf:::::, 23;1'133. Don Juan in Hqsannah. PlayilTﬁ_hg
vious entry, revised, %ﬁ additions, c. Marc
alvin [sic on, ,
gg;:;:; I\ax;[ie: Ami[gos]de Don Juan i::enor:o. A %
founded Nov. 16, 1949, to have a car?ct:,ra
Academia Literaria y Orden de Caballeria.” The |
honors Zorrilla as the writer in whom thegmy.
Juan is really incarnated. Cf. my No. 1712. .
SoLpEvVILA ZUBIBURU, FERNANDO, 1894 —. 1 )
Drama in three acts and four cuadros: B:hrceU
Univ. of Kentucky has the only copy in the
_— Oi See E. Gémez Gereda.)
. See E. : |
“ S(S:gﬁbmmsm ViLLanueva Y Octoa, ;all
1774-1834. El Convidado de piedra. Play. D4
his Recuerdos, vol. 1 (see my No. 3935.66) i
sources of his Don Juan Tenorio were Moreto's 4
and Solis’ No hay plazo que no se cump
my No. 3935.2, thinks he }11eant Tu'so};ais
probably Zamora, not Solis. F. Kelly, Ht
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esp. (Madrid, 1921), p. 312, speaks of Zorrilla’s sources,
inter alia, as Zamora’s play recast by Solis. Others speak
of Tirso’s play recast by Solis, supposedly never found.
Juan Eugenio Hartzenbusch, “Noticias sobre la vida y
escritos de Don Dionisio Solis,” Revista de Madrid, ser.
2, I (1839), 488-497, does not mention it, nor does Ed-
ward V. Coughlin, “Neo-Classical Refundiciones of Gold-
en Age Comedias, (1772-1831),” DA, XXVI (1965),
2746. 1 have not seen John H. LaPrade, “Golden-Age
Authors in Nineteenth-Century Spanish Plays,” DA,
XXIV (1964), 3750. Solis’ play may be the reworking
mentioned in my No. 1926. In any event, a combing of

some Madrid newspapers for the years 1795-1834 should
clear up the problem.,

(Spor1aNsky, M. See A. Wimperis.)
*** StarkiE, WaLTER. Don Gitano. Barcelona, 1944. Entry
from Portabella Durén, No. 4342a. This is really Star-
kie’s Don Gypsy, London, 1936. Not a Don Juan work,
but an account of the author’s rambles through Spain,
However, see No. 4418a.
- The Playboy of Seville. Trans. of Tirso’s play
for the Modern Library ed. of Eight Spanish Plays (New
York, 1964). U.S. Starkie claims, in his preface, Pp. x-x1,
to have modified the original by accentuating certain as-
pects of the play, but I cannot see where it is anything
but a straightforward translation of the basic text, with
virtually no additions or deletions.
(SteIN, M. See Peter Simon, No. 1660a.)
STEINER, ERic. Arrangement of the serenade from Mo-
zart’s Don Giovanni as a piano duet. C, by Rockville
Centre, New York, Jan, 3, 1964.
Stepr, Sam H., and OLiver Drakk. Don J uan of Sevillio.
U.S. In Gene Autry’s deluxe ed. of famous original cow-
boy songs and mountain ballads. C. Jan. 3, 1939,
STRADA, JosE pE. Don Juan. Add: “L’Epopée humaine.
Troisiéme cycle des civilizations: Temps modernes. Tét-
ralogie de la comédie horrible: Premier drame, Don
Juan, Pascal, Louis XV, St.-Just.” Five acts.
Strauss, Ricaarp. Don Juan. Add: see L. Mail.

t STriNDBERG, AUGust. Fréken Julie. Long one-act play.
Swed. 1888. The valet Jean speaks of Don Juan while

1675a.

1678a.
1684a.

1689.

1692,
1693a,
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1694a.

1698a.

1744

|

1722a.

1731a.

1744a.

1749a.

1751a.

1757a.

v

17) |
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making a play for Julie, about one-fourth through the
. (Trans.: “Miss J.”") . N
g'lri'{ioi r%ILLrAM. Set This House on Fire. Novel.‘ ‘U&; i
1960, Kenneth Robb, No. 3694a.1, p- 34,. writes: “[ .;
story' is largely] a complex translatlon,’ into prose and,
into the contemporary world, of M(.)zart s version of thg
Don Juan legend as it is discussed in the Either part of
ierk d’s Either/ Or.”
g:;:; egta)il;mn. Don Juan in Hell. “From Man afzd Sup er-
man ,from Mozart’s Don Giovanni and Gounod’s Fc;usz;
Music adapted and arranged by Susa. C. May %:f, :
(Susskinp, D. See No. 1299a and entry just before it,
der “Motion Pictures.”) y
ik }I]‘EJZA GS6MEzZ, ARMANDO. Ar‘zmlog?a de Juan. :
Buenos Aires, 1966. No connection w1th Don Juan th el
TéLLez, GaBrieL. El Burlador de Sevilla. Add: see
599a, 639a, and 1675a. s
L, F. See M. Clavel.
E%E:zs;wur, N. See just before No. 1299a, under
ion Pictures.”)
?%I;A;;mv, W. M. Chevalier de Faublas. Fo
14. See Louvet de Couvray.? : |
']i‘?;BBLESe G., and R. 1ss. Viejo D?n Juan. M .
puring isi-:], 1954, by Lossom Music Corp. New
Entry from Portabella Durén, No. fl~34~2a.
garbled. Correct to read: George F. le;].es i
Idress, Old Don Juan. Song. Words an mlx\xism
men together, Copyright 1954 by Blosso?:n.
New York, Aug. 12, 1954; actually pubhs_l.l_q.(.l.; o
Torrapo Estrapa, Apovrro. Don {uan contra
Four-act dramatic farce. La Coruna, 1931. N
TruJsiLLo HERRERA, RAFAEL. quzna Tem__mo-
drama. Mex. 1965. Based on Zorrilla, tho
in Mexico City. Characters include Luisa Cf
Ayellaneda, and La Reportera Centellas. Cf. Fi
1452, R
Un~amuno, MiGUEL DE. Dos madres. Diz
. 1920.
= . La Tia Tula. Novel. Sp. 1921.
reworking of No. 1749a. o A
+ VarLe-INncLAN, RamMON DEL. Augusta. ShC

19255

) ArMAND E. SINGER

In Corte de amor, 1903.

female Don Juan.)

. Sonatas. See No. 1314a.

VAN pER Bur, Dayip [David E. Patton]. The Don Juan
of Trinidad. Song. Words and music both by him. C,
Aug. 6, 1964,

* Vaz b Carvaruo, Maria AmALia, 1847-1921. Pinto, No.
4337a, says she did a version of the D. J. theme, but gives
no date or title. This Portuguese authoress wrote poetry,
stories, biographies, etc,

* VELAzZQuEz Y SiwcrEz, JosE. El Rondador de Sevilla.
“Tradicién histérica en un acto en verso.” Madrid, 1874,
Portabella Duran, No. 4342a, lists as a Don Juan work.

* ViLraseca, Rarakr. Don Juan ¥ los Don Juanes. Spain.
Only data vouchsafed by Portabella Duran, No. 4342a.

There is an author with that name, one of whose works
appeared in Madrid in 1933, but I ¢

annot trace this par-

ticular item.
Voxman, H. Gavotte from Gluck’
scribed by Voxman for flute and pi
* WaLkER, RAYMOND, and WiLriant
ble Guest. “Libretto of an opera
Mozart’s Don Giovanni.” Four ac
Norman Phillips, No. 1447,
WEBB, Jack. The Delicate
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(Character Augusta del Fede, a

1772,
1778a.

1779a.

1784a.

1793b.

1895a. s Don Juan. Tran-

ano. C. May 4, 1964.
BeaumonT. The Mar-
for schools based on
ts. London, 1966. Cf.

1897a.

1899a. Darling. Novel, New York,
1959. Trans. into Swedish in 1964 as Don Juan och déden
(“D. J. and Death”). A mystery story.

(WEKWERT, M. See P. Dessau.)

* WiLpe, DoNawp. Don Juan, Unpublished song (7)€

Aug. 15, 1963 by Peer International Corp. Wilde did
both the Spanish words and the music.

1911a.

1917a.

did the words and Spoli
Aug. 7, 1961. The c.
Juan” is involved.

* XURIGUERA, JoaN BapTista
1961.
Zamacors Y QuinTana, Ebuarvo, Don
mias.
1936.

1922a, - Don Joan. Play. Barcelona,

Juan hace econo-
“Farsa grotesca en once jornadas.” Sp. Madrid,
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1929.

1929a.

1935.

2010.
-.16a.

2107.
-.1a.

2108.

2111a.

-1

PurorocicaL Papers (VoLumE 17)
Zevaco, MicuEeL. Don Juan. Add: Trans. into Spanish, in
print in 1953, and still for sale in 1964 (Barcelona:
Araluce), in three vols.: I, Don Juan; 11, La Estatua del
comendador; 111, La Cena de la muerte. One of his nu-
merous potboiler historical romances in the Dumas tra-
dition. Orig. appeared in 1917, not 1916.
(Zmvorov, A. S. See Byron, No. 556a.)
Z1eGELLAUB, FrED. Don Giovanni's Wiederkehr. “Lusti-
ges drama in zwei Akten.” C. May 4, 1966, but'Librfary
of Congress c. entry does not note the author’s nationality.
ZorriLLA Y MoraL, JosE. Don Juan Tenorio. Add: see
Nos. 246a(?), 320a, 407a(?), 594a(?), 739a(?), 888a,
888b, 1203b, 1241a-1243(?), 1291c, 1301b, 1371b, 1414a,
1579a(?), 1579b(?), 1599(?), 1599a(?), 1665a, and
1744a.
(ZuckmaYer, CArL. See No. 1287 under “Motion Pic-
tures.”)
(Zumsro, N. See M, Marks.)

VI. THE DON JUAN THEME: CRITICISM
OF INDIVIDUAL WORKS

StoNE GUEST.

Petzoldt, Leander. “Don Juan in der Volkstiimlichen
Uberlieferung: Ein Beitrag zur Gliederung des Typs
AaTh 470A ‘The Offended Skull’,” Hellenikes Laogra-
phikes Heataireias, XXII (1965), 354-363. This is the
Fourth International Congress for Folk-Narrative Re-

search in Athens (April 9-June 9, 1964): Lectures and

Reports (Athens, 1965).
CuEkva.

Caso Gonzalez, José. Ed. of Cueva’s Infamador. Sala-

manca, 1965.

FERREIRA.

(Fernandez. See No. 2379.1a.)

LouBAYSSIN.

Scudieri Ruggieri, Jole. “Un poco noto ‘Don Juan’ fran:
cese del XVII* secolo,” in Carmelo Samona, ed., Studi di
letteratura spagnola (Rome, 1964), pp. 243-247.

a
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2116. MURASAKL.

-5. Oshima, T. See No. 4321b.

2125-

2129. TELLEZ.

-1. * Gijon, Esmeralda. “El Humor en Tirso de Molina,”
Estudios, No. 47 (1959), p. 678 ff., claims that twenty of
Tirso’s plays have one or more D. J . types in them.

2134. VEGa: Fianza. g

-1a. Barnstone, Willis. “Lope de Vega’s Don Leonido: A Pro-
totype of the Traditional Don Juan,” Comparative Litera-
ture Studies, I1 (1965), 101-115.

-.1b. Freund, Markéta L. “Una Nota a la interpretaciéon de
La Fianza satisfecha de Lope de Vega,” Hispano, No.
25 (1965), pp. 17-19. A reply to No. 2134.1 and-2.

-1c. * Praag-Chantraine, Jacqueline van. Article on the play
in the Acts of the Second International Congress of His-
panists (Nijmegen, 1967), pp. 245-252.

. “La Fianza satisfecha ‘Comedia famosa’ de Lope

de Vega,” RBPH, LXIV (1966), 945-958. Article in

French.

MARNARA.

(Dussane. See No. 4137a.)

-.5a. Ferenczi, Séndor. “Bridge Symbolism and the Don Juan
Legend,” Ch. Ixii, pp. 356-358, of his Further Contribu-
tions to the Theory and Technique of Psycho-Analysis
(Lbndon, 1926). This is vol. II of his Selected Papers.
Also London, 1950 and New York, 1927. Argues for
phallic significance in the devil’s lighting Manara’s cigar
from across the Guadalquivir.

-.5b. * Framis. “La Vision de Manara.” Article in La Van-
guardia, 1956. Barcelona.

-9a. Granero, Jesus Maria. Don Miguel Mariara, Leca y
Colona y Vicentelo: Un Caballero sevillano del siglo
XVII. Estudio biogrdfico. Seville, (1963).

-.19b. * Saint Paulien. “Don Miguel Mafara ou le faux Don

Juan,” RDM, May 15, 1966, pp. 231-247. Seemingly

same essay as reproduced in his No, 4384a, pp. 83-111.

(Starkie, W. See No. 4418a.)

-1d.

2141,

-.19c¢. Tassara y de Sangran, Joaquin. “Maiiara y ‘el don-
juanismo’,” BBMP, XXXIX (1963), 381-390.
-.19d. Tassara y Sangran, Luz. Manara. Seville, 1959. Bi-
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2153.
-2.

2155.

2183.
-2.

2186.
-1.

2208.
-1a.

-.8a.

-10a.

2240.
-2.

2943a.

-1.

2289.
-2.

PurirorocicaL Papers (VoLume 17) _—
Ch. iii, “Manara no es Don
ography. See esp.
pp- 25-35. i

j -.2a.

Byrow. " the Don Juan. . .,
idtchen, Paul W. “Byron, ; L
?;c}:ll:;;;es; The Magazine for Collectors (Chicago), LXXIV-

2326.
(May 1969), 104-105, 127. o
-2.
CASANOVA. ‘
(';‘erry, B. See No. 3772.32b.)
Famivy. : 5 _-—.3.
'I\;\?::l?li'}erald. “El Burlador de Seuzlla: The T 10
d t};e Ulloas,” Symposium, XIX (1965), 249-258!;_ 1
gy “Tirso’s Friends,” BCom, XIX, No. 1 (1
1-6.
MEDIANA.
XIIEE:O Cortés, Narciso. La Muerte del conde de
diana. Valladolid, 1928. :
?gii;ft Paulien. See No. 4384a, pp. 57-67.)
i 2379.
T- ..
* E:E: Pedro. “Fausto, Don Qmjo.te 3 DOII.. Juan, i
1 Lo; Sezos, el amor y la historia. Barcelona,
,Lemoine. See No. 3118.1.) ..
* iépez, Matilde Elena. “Hamlet, Don Qul)ote, -
Segismundo y Fausto; Cinco _grandes mﬁm
Edad Moderna,” La Universidad (Uniy, de El E.

XCI, No. 2 (1966), 69-102. :
Maraiién, Gregorio. “Don Qm]o.te, Don J
Obras completas, 111: Conferencias, ed. i
(Madrid, 1967), 955-963. (Orig. date ¢
b PROIEIY L5
ALVARES DE AZEVEDO: . -
Brito, Mario da Silva. Introd. to iuseﬂ,
taverna. Rio de Janeiro, 1963.
OSHIN,

’ﬁ;oshin, S. Discussion of the play
(Moscow, 1962), pp. 137-145. (T -
Revutsky, Valerian. “A New Vl_e.wp ]
Alyoshin’s Comedy At That Time
XLIV, No. 102 (1966), 88-97.
Don Juan. o
Canal-Feijoo, BMO. 'Bwl.tz,_}._ lo
acién andnima: Sociologia, etnotogic

2324.
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folklore (Buenos Aires, 1951), pp. 17-135,
Don Leon.
Carb. Correct page to “25,” not #252.”
Hyde, Harford Montgomery. A History of Pornography

(London, 1964), pp. 137-139,
Feast of the Statue.

* Rev. in European Magazine, LXXIIL, (1818), 55-56.

* Rev. in The Theatrical Inquisitor, XII (Jan. 1818), 51.
(Beaty, F. See No. 2556.23a.)

* Rev. by Leigh Hunt in The Ezaminer, Jan. 11, 1818,
PP. 25-26.
Rev. by John Keats in the Champion, Jan. 4, 1818, which
I saw only reproduced in 7ke Poetical Works and Other
Writings of John Keats, ed. Harry Buxton Forman, re-

vised by Maurice Buxton Forman, V (New York, 1939),
252-256.

Rev. by Q. » Blackwood’s Edinburgh Magazine, 11
(Jan. 1818), 430-431.
Tan largo.

Ferndndez, Xavier A. “Una Fuente portuguesa de 7an
largo me lo fidgis,” Grial, IV (1966), 408-418. (Source is
Ferreira’s Eufrosina.)

- “Restaurando una redondilla de
lo fidis,” Estudios, XXIII (1967), 69-74.

. Introd., notes, and epilog to his ed. of the 7an
largo, special No. of Estudios, XXIII, No. 79 (Oct.-Dec.
1967), 503-784. Rev. by Gerald Wade, BCom, XX (1968),
31-42. Also as a book (Madrid, 1967), with Pedro Cald-
erén given as author of the play.
Lida de Malkiel, Maria Rosa.

cTan largo. . .

Tan largo me

“Sobre la prioridad de
- 7 Now in her Estudios de literatura
espanola y comparada. Buenos Aires: Eudeba, 1966.
ANourLu: Ornifle.

Marcel, Gabriel. Two discussions in his I,

‘Heure théatrale
de Giraudouz & Jean-Paul Sartre (Paris, 1959), pp. 142-
145, 146-148,

(Wegener, A. See No. 3711.89.)
APOLLINAIRE: T'rois Don Juan.

Décaudin, Michel. Ed. Oeuvres complétes of Apollinaire,
notes to this work, II (Paris, 1966), 742-744.
AUDEN,
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-.1.

2419.
-1

2424,
-1,

-.3.

2438.
-1a.

2450.
-1,

2480.
-1.

2493b.

-1.
2505.
-1

2522,
-2,

-.3.

PHiroLocicAL ParErs (VoLuME 17)
Chase, Richard. Quest for Myth (Baton Rouge, Louisi-
ana, 1949), pp. 127-131.
Bavzac.
Citron, Pierre, “Balzac lecteur du Don Juan de Byron,”
L’Année Balzacienne (1967), pp. 342-344. References in
several of B.'s works.
BARBEY D’AUREVILLY.
Bornecque, Jacques-Henri. Introd., notes, variants, and
bibliog. in his ed. of Les Diaboliques. Paris, 1963.

Petit, Jacques. Notes, pp. 1280-81 and 1287 to Le Plus
. in Les Diaboliques, vol. 11 of Oeuvres

bel amour . .
romanesques (Paris, 1966).
(Terry, B. See No. 3772.32b.)

Rogers, Brian G. The Novels and Stories of Bar""

d’Aurevilly (Geneva: Droz, 1967), passim and pp. 112
115.
BararLLe: Homme. : 1
* Bataille, Henry. “Avant propos a L’Homme & la rose,”
Excelsior, Nov. 24, 1920.
BEETHOVEN.
Prog. notes to Westminster recording, No. W 9008 (for-
merly 18189). (1963.)
Bisuop.
* Rev. by William Hazlitt in 7he Examiner, May 25, 18
pp- 331-332.
Broxk.
Mocul'skii, K. Aleksandr Blok (Paris, 1948), pp- 32
BORRMANN. :
Rev. by Heinz Dietrich Kenter, Die Literatur, X
(1926), 46.
BrecuT: Don Juan.
Fradkin, I. “Die ‘Bearbeitungen’ von Bertolt
KuL, XVI (1968), 159-170. Only a few words on
Juan, p. 170, :
Fuegi, John Burgess. “The Artful Artificer,
Brecht: A Study of Six 'Bearbeitungen,” DA, Xi
(1967), 1783A-1784A. Ph.D. Univ. of Southern
fornia, 1967. Includes the reworking of Moli
* Goldsmith, Ulrich K. “Brecht as Adaptor of Mc
Francgois Jost ed., Proceedings of the IVth Co

-40a.
-41a.
-41b.

-44a.

2541a.
=4.
2556.
-.23a.
-.26.
-.30b.

-.33a.

-41a,
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the International Comparative Literature Association
(The Hague, 1966), II, 875-881.

Brecur: Puntila.

(Temkine. See No. 3258. 144a.)

BreTON DE Los HERrrEROS: Cosas de Don Juan.
(Mansour, George P. See No. 42 70a.)

BrownNING.

DeVane, William C. “The Harlot and the Thoughtful
Young Man,” reprinted in 7he Browning Critics, ed.
Boyd Litzinger and Kenneth L. Knickerbocker (Lexing-
ton, Kentucky, 1965), pp. 141-166.

Drew, Philip. “Another View of Fifine at the F air,” EIC,
XVII (1967), 244-255. Answers No. 2539. 44a.
Hitner, John M. “Browning’s Cynicism in Fifine at the
Fair,” 1 believe as yet unpublished.

——— “Browning’s Grotesque Period,” VP, IV
(1966), 1-13.

Melchiori, Barbara. “Browning’s Don Juan,” EIC, XVI
(1966), 416-440.

Raymond, William O. The Infinite Moment . . . 2nd
ed. Toronto, 1965.

BrustEIN.

Rev. in Time, XCV (June 15, 1970), 87. Also general.
Byron: Don Juan.

Beaty, Frederick L. “Harlequin Don Juan,” JEGP,
LXVII (1968), 395-405. Argues that No. 326 was prob-
ably an immediate source for Byron.

Bowra, Sir C. M. “Don Juan,” reprinted in Shiv K. Ku-
mar, ed., British Romantic Poets: Recent Revaluations
(New York, 1966), pp. 179-201.

Brownstein, Rachel Mayer. “Byron’s Don Juan: Some
Reasons for the Rhymes,” MLQ, XXVIII (1967), 177-
191.

Carpenter, James B. Byron’s Attitude Toward History in
Childe Harold and Don Juan. M.A. thesis, Stetson Univ.,
1966.

Cooke, Michael G. “A Sad Jar of Atoms? Antidromic
Order in Don Juan,” in his The Blind Man Traces the
Circle: On the Patterns and Philosophy of Byron’s Po-

etry (Princeton, N. J., 1969), pp. 128-174. Also passim
on Don Juan.
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-41b.

-42b.

-43a.

-43b.

-43c.

-44a.

-45a.

-.45b.

-51a.

-51b.

-51c.

-.52a.

-.55a.
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Cooney, Seamus. “Satire Without Dogma: Byron's Don

Juan,” BSUF, IX (spring, 1968), 26-30. -.55b.
Deen, Leonard W. “Liberty and License in Byron's Don
Juan,” TSLL, VIII (1966), 345-357.
* D'Takonova, N. Introd. and commentary to T. Gnedich’s -.55¢c.
trans. of Don Juan into Russian. Moscow-Leningrad,
1964. -.55d.
. “Iz istorii poemy Bairony Don Zhuan (K
voprosy o razvitii romantizma v Anglii),” in Voprosy
tvorcheskoi istorii literaturnogo proizvedeniia (Lenin- -.55e.
grad, 1964), pp. 112-140. (Trans.: “From the Histor
of B.’s D.J—On the Problem of the Development of Ro- -.55f.
manticism in England.”)
. “Russkij épizod v poéme Bairona Don-Z -.57a.
in Russko-evropejskie literaturnye svjazi: Sbornik
k 70-letiju so dnja rozdenija akademika M.P. Ale -.60a.
(Moscow-Leningrad: Institut Russkoj Litera
the Akademija Nauk S.S.SR.], 1966), pp. 25 -61la.
(Trans.: “The Russian Episode in B.'s D.J..")
Dorsch, T. S. Introd. and notes to his abridged -61b.
Don Juan. London, 1967. Cantos i-iv. _
Engels, Friedrich, 1820-1895. Reputed to have ¥ -.62a.
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Juan,” Destino (Barcelona), sometime during 1953, En-
try from Portabella Duran, No. 4342a.
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cal Essays. Englewood Cliffs, New Jersey, 1964. Contains
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and passim.”
Jean, Raymond. “Nudité et dévoilement dans le théatre
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No. OPBX 162-163. (1963.) ¥ |
Goodwin, Noél. “Mora?’ Issues for Scots,” Music and
Musicians (London), XII (July 1964), 24 J
* Hazlitt, William. Rev. of perf. in Ezaminer, April 20,
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OBEY: Trompeur.

* Rev. by Jean-Jacques Brousson, NL, Feb. 20, 1937, p. 10.
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dans la Sonata de estio,” BH, LXVIII (1966), 309-322,

Fernéndez Almagro, Melchor, Vidg y literatura de
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w—. Répeate?i Characters in Valle-Incldn. Ph, B.«,‘
Dissert., Harvard, 1967. 'And see No. 3772.34¢. ) s
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Several of these essays have appeared previously in the
same or possibly similar form. The Speratti-Pifiero arti-
cle is also in her *De Sonata de otofio al esperpento.
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Zamora Vicente, A. Rev. by Antonio Beneyto as “Las
Sonatas de Valle-Inclin, de Alonso Zamora Vicente,”
PSA, XLIV, No. 130(1967), 117-121.

ViLLiers pE L'IsLe-Apam: Hermosa.

Morgan, Lucretia B. Payne. “Byron’s Influence on Vill-

lers de I'Isle-Adam,” DA, XXVI (1965), 2220-01. In-
fluence of B.’s Don Juan on Hermosa and Isis. D. dissert.,

Univ. of Georgia, 1965,

ZorriLra: Don Juan.

* Abellan, José Luis. “Don Juan: Interpretacién y mito,”
Horizontes, V (April 1962), 8-19. Zorrilla and general.
Abrams, Fred. “The Death of Zorrilla’s Don Juan and
the Problem of Catholic Orthodoxy,” RomN, VI ( 1964),
42-46.

* Cortejoso, Leopoldo. “En defensa de Don Juan.” “Art.
Rev. Médica, 1963.” So Portabella Duran, No. 4342a,
who adds: “Palabras de un testigo en el juicio celebrado
contra el personaje de Zorrilla.” Second set of quotation
marks mine. He probably means a journal called the
Rev. Médica.

Cymerman, Claude. Andlisis de Don Juan T enorio.

Buenos Aires, 1968. “Enciclopedia Literaria, No. 38.”
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-.40a.

-47a.

-47b.

-49a.

-.52a.

-53a.

-.56b.

-.58a.
-.58b.

3936.

-1.

-2.

*

*

*

*

*

PuirorocicaL Papers (VoLuME 17)

A short bibliog. of D.J. versions and crit, included.
Ibarra, Fernando. “¢Hasta cuando sera Don Juan es-
paiiol?” On Zorrilla and general. Unpublished as of Jan.
1968. Prof. Ibarra was at the time at the Univ. of Florida.
(Lida, D. See No. 3318.214a.)

Marquina, Eduardo. His observations on the non-per-
formance of Zorrilla’s play, in the ABC (Seville), Nov.
8, 1938, caused a special belated performance in the
Gran Teatro Cervantes, Nov. 26. This ABC was published
from July 23, 1936 to April 5, 1939, by the anti-Franco
journalists who escaped from Madrid to Seville (see
Kessel Schwartz, RomN, VII [1966], 117.)

Mazzeo, Guido E. “Don Juan Tenorio: Salvation or
Damnation?” RomN, V (1964), 151-155.

Mills, William. Ed. of D.J.7T., with introd. and appen-
dices. London: Univ. of London Press, Ltd., 1966. Rev.
by John H. Laprade, Hispania, L. (1967), 409-410; rev.
by André Nougué, BH, LXIX (1967), 284-287.
Navarro, Maria Esperanza. “Ya no hay mujeres tan
candorosas como Dofia Inés,” newspaper article in La
Prensa, 1958. Entry from Portabella Durén, No. 4342a.
He adds: Irurozqui, Barcelona, The first is a town in
Navarre. Why the two names I do not know. I assume
a reference to Zorrilla’s drama.

Ors, Eugenio d’. “Reparo en un detalle,” in his Parénte-
sis cerrado (1924), reprinted in Nuevo glosario, I (Ma-
drid: Aguilar, 1947), 869-870. On Zorrilla’s drama and
general.

Ruano, Nazario. Muerte de amor: Don Juan Tenorio y
San Juan de la Cruz. Mexico City, 1962. On Zorrilla
or Tirso?

Sarré, Ramon. “Discusién en torno del Tenorio,” La
Vanguardia (Barcelona), Nov. 1, 1956. Zorrilla?

. “¢Fueron estiipidas las aventuras de Don Juan?
Conferencia “Amigos de la UNESCO.” Barcelona, 1963.
ZorriLLA: zarzuela.

Adams, Nicholson B. “Don Juan Tenorio: 1877,” in
Homenaje a Angel del Rio (1901-1962), special No. of
RHM, XXXI (1965), 5-10. Add to entry in original
bibliog.

Mansour, George P. “The Don Juan Tenorio, Zarzuela of

4003a.

4004
4008.

4008a.

4009a.

4014a.

4021.

4040a.

4043a.

4045a.

4046a.
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Zorzjlla: The Progression and Modulation of a Theme,”
DA, XXVI (1966), 4666-67. D. dissert., Michigan State
Univ., 1965.

VII. THE DON JUAN THEME:
GENERAL CRITICISM

(ABELLAN, J. L. See No. 3935.1a.)

Aprer, L. “Don Juan: The Theatre’s First Existential
Hero,” a course being offered by The New School
(“America’s first university for adults), New York
City, fall, 1967.

Acustin, F. See No. 4276, below.

AvrpER, EstaER. Add: DA, XXV (1965), 4139-40.

* Aronso Cortes, Narciso. “Nuestro Don Juan.” Article
in El Diario de Barcelona, 1952.

* Arquig, Feroinanp. Le Désir d’éternité. Paris, 1943.
Don Juan discussed, p. 26, ed. of 1963.

AnceLis, ALBerto DE. “Don Giovanni ovvero 1'elogio
della volubilita.” Article in Italian journal, 1936. Entry
from Portabella Duran, No. 4342a.

Les Annales; Conferencia: Journal de I'Université des
Annales, July-Nov., 1966, contains a series of five ar-
ticles, mainly general, on D.J., entered under proper
names.

Anon, See No. 4346a.

Anon. “Six Characters in Search of Love,” The Observer
(London), April 28, 1968, pp. 10-11. Color supplement.
Dl 414

. See No. 2541a.)

* ARGENTE, BALpoMERO. “Ultima aventura de Don Juan,”
La Vanguardia (Barcelona), 1948. Entry from Porta-
bella Duran, No. 4342a. Refers to which version?

* Aus, Max. “Hércules y Don Juan,” Insula, XIX, No.
209 (1964), 3, 10. Tirso, Zamora, Zorrilla, etc. I have
a reference to the same title and author in Rev. Un.
Mezx., XX, No. 3 (Nov. 1965), 12-15. Probably a reprint.
Also in his *Pruebas (Madrid, 1967), pp. 69-88.
Ausry, Yves, Preparing a work on Don Juan in France
from 1830 to 1848. In progress June, 1967.
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4046b.

4049a.

4059a.
4059b.

4062a.

4067.

4068a.

4069a.

4075.

4091a.

4091b.

4094.

PrrLorocicaL Parers (VorLume 17)

Aupen, W. H. Introd. to his Portable Greek Reader (New
York, 1948), pp. 27-29.

Baperrr, IrvinG. Rousseau and Romanticism (Boston-
New York, 1919), pp. 231-234, On the new Romantic
concept of Don Juan.

Baquero, Arcapio. Don Juan y su evolucion dramadatica.
9 vols. Madrid, 1966. “El Personaje teatral en seis come-
dias espafiolas.” General introd. and separate studies for
each play. Texts of Tan largo, Tirso, Cérdoba y Maldo-
nado, Zamora, Zorrilla, and Zorrilla’s zarzuela. Rev. by
*Juan Emilio Aragonés, Estafeta Literaria, No. 357 (Nov.
19, 1966), p. 22; by R. M. Hornedo, RyF, CLXXVI
(1967), 134-135; by Jerome W. Schweitzer, Hispania,
LI (1968), 576-577; by *Ramon Esquer Torres, Segis-
mundo, 11 (1966), 388-389.

(Barco TerUEL, E. See Nos. 4271-4278.)

* BASTIDE, FRANQOIS-RE'GE. “La Peur d’aimer,” in Psycheé,
No. 16, pp. 186, 189.

* Bauer, Ana Francisca. “Teologia y religion en Don
Juan,” Stylo (Temuco), No. 1 (1965), pp. 91-98.
BeniTez Vinueza, Leoporpo. “Don Juan: El Anti-
Amor,” Casa de la Cultura Ecuatoriana (Quito), I (Jan.-
March 1945), 27-80. Elsewhere in the journal the au-
thor’s name is spelled Benites.

BerverLLer. Discussed in Portabella Duran, No. 4342a,
pp- 393-398.

Birk, Arma. “The Don Juan Syndrome,” Cosmopolitan
(New York), CLXI (Sep. 1966), 36-38, 40.

Brel, Franz. Zwischen Orpheus und Don Juan. Graz-
Vienna, 1965. Introd. and essays selected by Ernst Schén-
wiese. Title, by E. S., refers to Blei’s point of view (see
pp. 15-16). Virtually no D.J. material.

Bourcer, PauL. See below, under Larcher.

(Caga, P. See No. 2208.1a.)

* CaMON Aznar, Jost. “Don Juan y su pecado,” article
appearing Nov. 10, 1962. Entry from Portabella Duran,
No. 4342a. He does not give the name of the journal.

£ . Los Artes y los dias (Madrid, 1965, pp. 707-
708), reprints 4091a and includes “Don Juan o el desesp-
erado,” pp. 427-429.

Camus, ALBert. His famous essay discussed by R. Gay-

4103a.

4107.

4108a.

4108b.

4112a.

4115a.
4117a.
4118a.
4122a,
4127a.

4130a,
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Crosier as “Camus et le Donjuanisme,” FR, XLI (1968),
818-830. Camus’ essay included in Roger Quilliot’s ed.
of his Essais (Paris, 1965), with introd, and notes.

*** Casranepa, Carvos. The Teachings of Don Juan: A
Yaqui Way of Knowledge. Berkeley, California, 1968.
No connection with the Don Juan theme.

* Castro, AMERIcO. Lecture on Don Juan as a baroque
figure, Tulane University, Jan. 1960.
Cuamorro, J. Don Juan, artista y Don Juan, psicélogo.
Add: discussed by Portabella Duran, No. 4342a, pp. 399-
404.

*** CLarasG-Daunt, NokL. El Amor de los dioses y de los
héroes. Barcelona, 1961. Listed in another bibliog. Really
little or no connection with D.J.

. “Don Juan,” article in a newspaper in Barce-

lona, 1963. Cited thus by Portabella Durén, No. 4342a.

. “Don Juan, héroe de la guerra de los sexos,” in

La Guerra de los sexos. Barcelona, 1960.

(CoreTTE. See Nos. 646a, 3357.2, and 3366.3.)

CorTEs AruMADA, Ernesto. “El Donjuanismo como
conocimiento,” BCB, VIII (1965), 1008-14.

* CoynE, ANprE., “Don Juan et Dieu,” lecture given at
Alliance Frangaise, Buenos Aires, Oct. 19, 1965, accord-
ing to Cymerman, No. 3935.27a.

** Cuarrecasas, Juan. “El Subconsciente colectivo de Don
Juan,” Nosotros (B. Aires), 1938. So Portabella Durén,
No. 4342a. There is no article with that title in Nosotros
for 1938.

* CunquEiro, Arvaro. “Los Don Juan,” Destino (Barce-
lona), 1962. Entry from Portabella Duran, No. 4342a.
Deper, CHR1sTIAN. “Un Nouveau Don Juan fascine notre
époque,” Arts (Paris), No. 883 (Sep. 26-Oct. 2, 1962),
P- 3.

Diaz-Prasa, FErnanpo. El Espariol y los siete pecados
capitales. Madrid, 1966. Discusses Don Juan, under “‘so-
berbia,” pp. 17-112, and “lujuria,” pp. 122-159, passim.
Dierricu, Marcrer. Foreword to collection ed. by Joa-
chim Schondorff of Don Juan plays by Tirso, Moliére,
Da Ponte, Grabbe, Horvath, Frisch, and Anouilh. She
discusses all these versions plus many others as well.

(Munich, 1967), pp. 9-44.

*

*
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4137a.

4143a.

4150a.

4160a.

4160b.

4170.

4170a.

4183a.

4184a.

4184b.

4191a.

4191b.

PrrrorocicaL Papers (VoLuMmE 17)
(DomiNGo, JosE. See under versions.)

Dussank. “Le Mythe de Don Juan. I. Légende et réalité:

Les Avatars d’un séducteur. 1. Juan Tenorio le Burlador.

—9. Miguel Manara le pénitent,” Les Annales; Con-

ferencia: Journal de I'U niversité des Annales,” LXXIII

(July 1966), 27-33; (Aug. 1966), 36-44.

Erwts, HaveLock, 1859-1939. Supposedly did a study on,

or at least discussed, Don Juan. I know of his views on

Casanova (Affirmations, 1898), but 1 find nothing on

Don Juan.

Espina Garcia, Antonio. “Don Juan no era una ‘co-

cotte’,” in his El Genio cémico y 0tros ensayos (Santiago

de Chile-Madrid, 1965), pp. 9-19.

* FernAnpEz FLorez, WENCEsLao. “Tenorio,” ABC (Ma-

drid), 1945.

- . Something in Autores dramdticos contempo-
rdneos on Don Juan.

Franco Sopi, Carvros. “Don Juan al cadalso,” in his

Don Juan delincuente y otros ensayos (Mexico City,

1951), pp. 8-11. Correct entry from orig. bibliog.

. “Don Juan delincuente,” ibid., pp. 5-7.
Garcia Marti, Vicroriano. See No. 851. Discussed by
Portabella Durén, No. 4342a, pp. 405-409.

* Gauperroy-DEMoMBYNES, JEAN. “Don Juan et le prob-
léme du mal,” Ecrits de Paris, No. 278 (Feb. 1969), pp.
73-86.

* GazuL, Arruro. “Las Victimas de Don Juan,” El No-
ticiero Universal (Barcelona), 1953.

+* GENDARME DE BEvorTE, GEORGESs. Don Juan dans la
peinture et la musique. Paris, 1906. Portabella Durén,
No. 4342a, says that it is the third volume of his large
work on Don Juan. Surely an error. The two-volume ed.
appeared only in 1911, No other listing gives such a title,
not even the Bibliothéque Nationale. I cannot even find
it as an article.
(GiLespie, G. See No. 3711.33a.)

* GonzALez Ruano, César. “Cuando no era Don Juan
todavia,” newspaper article, Barcelona, 1963. Entry from
Portabella Duran, No. 4342a.

¥ _ “Don Juan y los Tenorios,” La Prensa (Barce-
lona), 1953.

4191c.

4199.

4201a.

4204

4210a.

4210b.

4221a.

4223a.

4233a.

4233b.

4235a,
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. “La Vejez de Don Juan,” newspaper article,

Madrid, Nov. 4, 1962. Like the two previous entries,
from Portabella Duran, No. 4342a.
Grau, Jacinto. Don Juan en el tiempo. . . . Add: The
article on pp. 21-35 is the same as Ch. i of my No. 4200.
GRreEN, MAUREEN. “Oh no Juan, no Juan, no Juan, no,”
The Observer (London), April 28, 4968, p. 13. Color
suppl.

Grunwarp, H. A. “The Disappearance of Don Juan,”
also in The Light of the Past: A Treasury of Horizon
(New York, [1965]), pp. 232-241.

Han, Frangoise. “L’Avenir de Dom Juan,” Europe,
XLIV (Jan.-Feb. 1966), 88-98.

. “Don Juan et la société,” Europe, XLIV (March
1966), 225-240, Concludes previous entry.

Heuper, CarL. “Kulturbriicke andalusien, III. Sevilla—
Don Juan als europiisches Symbol,” Zeitschrift fiir Kul-
turaustausch (of the Institut fiir Auslandsbeziehungen,
Stuttgart), XVIII, No. 1 (1968), 11-12.

Hovrrusen, Hans Econ. “Meaning and Destiny in
European Literature,” ChiR, XIV, No 4 (1961), 1-19.
Five figures in world lit., including Don Juan. Apparent-
ly the same as, or reworking of, his **“Was ist abend-
landisch? Fiinf Leitfiguren der europaischen Literatur,”
Merkur, XIV (1960), 605-624. An article by him en-
titled “A Concept of Human Destiny in Western Litera-
ture,” PMLA, LXXV (1960), 1-10, is not to be found
there.

(Iarra, F. See No. 3935.40a.)

Kirk, IreNa. “Don Juan: The Legend, the Character,

and the Inspiration,” Ante (Los Angeles), II, No. 4 (fall

1966), 51-58.

Kissizv, B. “Don Juan,” Literaturnaya Entsikl ]
(Moscow, 1930), III, 364. e i

Lain EnTraLGO, PEDRO. “El Encuentro,” conf. VII, Re-

unién Anual de la Sociedad Espaiiola de Psicologia.

Madrid, 1961. Entry from Portabella Duréan, No. 4342a.
(LarcHER, CLAUDE. See No. 4075. Bourget's Physiologie

de Pamour consists of fragments of a posthumous work

by Larcher, written in the 1880’s, collected and published
by Bourget, acting as his testamentary executor.)
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4241a.

4243a.

4243b.

4253,

4254a.

4254b.

4254c.

4256a.

4260.

4266a.

4267.

*

*

*

PrmorocicaL Papers (VorLumMme 17)

Le SENNE, RENE, 1882—. Character study on Don Juan.
This is Le Senne’s field, but I cannot track down such
a study.

Lemos, Carros. “Don Juan Tenorio no era un enfermo
ni un tonto,” La Prensa (Barcelona), 1961.

LEon, Georces. “De Moliére a Mozart ou le jeu des
familles,” Europe, XLIV (Jan.-Feb. 1966), 99-104. Music
inspired by Moliére’s play up to the time of Don Gio-
vanni.

(LieBNER, See No. 3318. 214b.)

(Lorez, M. E. See No. 2208.8a.)

Ldpez NGNEz, Juan. His book discussed by Portabella
Durén, No. 4342a, pp. 411-413.

Lucas, FrRank Laurence. Literature and Psychology
(London, 1951), p. 90. Subsequent eds. carry the same
pagination. Don Juan as a latent homosexual.

LusAn, Ngstor. “Variaciones sobre el tema de Don
Juan,” article, Barcelona, 1953. Entry from Portabella
Duran, No. 4342a.

Lun~eL, ARMAND. Article in Les Nouvelles Littéraires,
concerning the 1950 Festival d’Aix. Possibly Moliére?
Entry from Portabella Duran, No. 4342a.

MaccH1a, Giovannt. Vita, avventure e morte di Don
Giovanni. Bari: Laterza, 1966. Also with place of publi-
cation given as Bologna: Ponte Nuovo. PMLA adds “Con
tre scenari della commedia dell’arte, un opera regia e
un dramma per musica.” Rev. in *Libri e Riviste d’'Italia,
XIX (1967), 598-599; rev. by Giovanni Marchi, NA,
D (1967), 263-264.

(MacCurpy, Raymonp R. See No. 3711. 47a. General as
well as just on Tirso.)

MADARIAGA, Sarvapor pE. Don Juan y la Don-Juania.
Discussed by Portabella Durén, No. 4342a, pp. 415-420.
ManpEerL, Oscar. “La Leyenda de Don Juan,” Asomante,
XXII, No. 1 (1966), 7-20; No. 2 (1966), pp. 7-23. Same
as the Prologue to his Theatre of Don Juan.

. The Theatre of Don Juan. Add: “The Don Juan
Story: A Symposium,” PrS, XXXIX (1965), 176-185,
consists of a rev. of the book by Bruce Cutler (pp. 176-
180); a comment by Mandel himself (p. 180); comment
on the book by Boyd Carter (pp. 181-182); a discussion

4270a.

4271-
4278.

4272.

4276.

4277a.

4289a.

4301a.

4301b.

4301c.

-
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of Don Juan and the theater of the absurd by James
Roberts (pp. 182-183); and a discussion of Shaw’s Man
and Superman by Louis Crompton (pp. 183-185). Also
rev. by T. S, Dorsch, Year’s Work in English Studies.
XLIV (1963), 26; rev. by Marcel Gutwirth, RR, LVI
(1965), 156; rev. by William I. Oliver, QJS, L. (196+),
329-330; rev. by Dale B. J. Randall, CE, XXV (196+),
559; rev. by Enrique Ruiz-Fornells, Segismundo. 11
(1966), 387-388; rev. by Robert E. Taylor, RN. XVII
(1964), 122-123.

Mansour, GeorGge P. “Algunos Don Juanes olvidados
del siglo XIX,” Revista de Estudios Hispanicos (Ala-
bama), IT (1968), 251-263. Treats of zarzuelas by Breton
de los Herreros, No. 527; Rafael del Castillo, No. 60+4;
and Nogués, No. 1351.

MaraNON, Grecorio, His ideas on Don Juan discussed
by Enrique Barco-Teruel in his Elogio y nostalgia de
Gregorio Maranén (Barcelona, [1961]), pp. 19-144. in
a section entitled “Mito, biografia y biologia de Don
Juan.” Also general.

. Don Juan. Discussed by Portabella Duran,

No. 4342a, pp. 421-425. Also see No. 2208.10a,

. In his Obras completas. IV: Articulos y otros

trabajos, ed. A Juderias (Madrid, 1968). Also G. M.'s
introd. to No. 4004, pp. 1065-74.
——— “Psicopatologia del donjuanismo, “Obras com-
pletas, 111: Conferencias, ed. Alfredo Juderias (Nladrid.
1967), 75-93. Given before the Real Academia Nacion-
al de Medicina de Madrid, Jan. 2+, 1924,

* MeseGUER. Pepro. Discussion of Don Juan in his La
Sexualidad en perspectiva total del amor humano. 1
cannot locate the volume.

(Mirrs, Cart. HEngy. See No. 36++.49b.)

* Morares, Marfa Luz. “Don Juan, todavia . . ..” article.

Barcelona, 1963. Entry from Portabella Duran, No.

4342a.

. “Saludo a Don Juan,” Diario de Barcelona,

1953. Entry from Portabella Durdn, No. +342a.

Moreau, Pierre. “Le Mythe de Don Juan. IV, Don

Juan et le donjuanisme dans la pocsie et dans le roman

-




166

4302a.

4302b.

4302c¢.

4307a.

4308a.

4310.

4312-
4321.
4321.

4321a.

4321b.

4322a.

4325a.
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de Byron a Barrés,” Les Annales; Conferencia: Journal
de U'Université des Annales, LXXIII (Oct. 1966), 28-36.
Myers, GEORGIE [avocat a la Cour]. “Le Mythe de Don
Juan, V. Don Juan devant la justice, ou le séducteur
humilié,” Les Annales; Conferencia: Journal de I'Uni-
versité des Annales, LXXIII (Nov. 1966), 26-36.

* Napar, Joaquin Maria pE. “La Herencia de Don Juan,”
Diario de Barcelona, 1959. Entry from Portabella Durén,
No. 4342a.

(Navarro, Maria E. See No. 3935. 52a.)

* Navas Ruiz, Ricarpo. “Don Juan el burlador,” Boletin
de la Sociedad Castellonense de Cultura, XL (1964),
220-223,

(Nozick, M. See No. 3749-3750.1. Also general.)
Nurrer, R. 0. J. van. “Don Juan dans les lettres belges,”
Littératures, X (1961), 17-37.

Oriver Bracmrep, F. “Die Furcht vor der Frau, in
Sage, Marchen und Literatur,” Internationale Zeitsch-
rift fir Individual-Psychologie, VI (1928), 442-456. Esp.
pp. 446, 451, 453-456. Argues that fear of women lies
in all actual Donjuanism as well as in the legend and
similar legends as well.

Orico, O. Don Juan o el vicio de amar. Add: Discussed
by Portabella Durén, No.4#342a, pp. 427-431.

(Omrs. See No. 3935.53a.)

OrtEGA Y Gasser. See Nozick, No. 3749-3750.1.)
————— “Para una psicologia del hombre interesante.”
Add: Orig. in RO, III (July 1925), 1-22. It was to have
been continued, but no more appeared, at least through
1934.

* Osaima, T. “Don Juan in World Literature,” Jinbun-
kagaku (?), No. 84 (Jan. 1966). May also be Jimbunga-
ku, Doshisha Univ., Tokyo, 1950 on.

* ————— “A Study of the Model of Don Juan,” Haku-
suisha, May 1966. Reference to No. 116?

* Pavacios, Leororpo Eurocro. “Don Juan y la mujer
dificil, “in his El Juicio y el ingenio, y otros ensayos
(Madrid, 1967), pp. 267-272.

Parraro, Lours J. Writing his D. dissert. on “The Don
Juan Theme in the French Theatre from its Origins to

ArmvanDp E. SINGER 167

our Times.” He teaches at St. Francis College, Brooklyn,
N. Y. Entry dated 1965.

4327a.  * Pauwers, Lours, “La Verdadera historia de Don Juan,”
Meridiano (Barcelona), 1957.

—_ (PeMAN, JosE M. See No. 1428a.)

4330a. *PennNa, J. O. pE Mema. “Donjuanismo brasilerio,”
Cuadernos del Congreso por la Libertad de la Cultura,
No. 95 (1965), pp. 33-42.

4337. Prcaroste, F. “Don Juan Tenorio.” Add: Discussed by
Portabella Durén, No, 4342a, pp. 433-439.

4337a. Pinro, ALrrepo. D. Jodo Tendrio na arte musical: Ensaio
de musica psicolégica. Lisbon, 1942,

4342a. PorraseLra Durin, Pepro. Psicologia de Don Juan:

Prdctica del enamoramiento. Barcelona: Edic. Zeus,
1965. See comments under “Bibliography of Bibliogra-
phies,” below No. Bla.

4343a. PoyAn Diaz, Danier. “Burla y convite de Don Juan.
Constituciéon y destitucién de un mito,” in *Frangcois
Jost, ed., Actes du IV® Congreés de IAssociation Inter-
nationale de Littérature Comparée, Fribourg 1964
(Hague-Paris, 1966), pp. 488-494. Reprinted in PSA,
XLVIIL, No. 141 (1967), 233-246.

—_ Pronaska, Leoporp. Geschlechtsgeheimnis und Erzie-
hung: Psychologie und Anthropologie der Geschlechter.
Vienna-Freiburg-Basel, 1958. Portabella Duran, No.
4342a, says it contains material pertaining to Don Juan,
or at least he lists it, referring to the Spanish trans.,
Barcelona, 1960. The German original does discuss theo-
ries to help account for a seducer’s actions, but I could
find no mention of D. J. himself.

4346a. Puccini, Marro. “Don Giovanni, mito mediterraneo,”
Minerva: Rivista delle Riviste, year LX (Jan. 1950), 1-3.
Formerly No. 4021.

4350. Rank, Orro. Die Don Juan Gestalt. Orig. in Imago, V111
(1922), 142-196, as “Die Don J uan-Gestalt: Ein Beitrag
zum Verstandnis der sozialen Funktion der Dichtkunst.”
Expanded as a book.

- “Psychology and the Sexual Era,” part of Ch.

iii of his Psychology and the Soul (Philadelphia, 1950),
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und Psychologie. Leipzig- Vienna, 1930.

4350a.
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Rousser, JEaN, “Don Juan et les métamorphoses d’une
structure,” NRF, XXX (1967), 480-490. On Tirso,
Moliére, Goldoni, Hoffmann, etc.

* Royo ViLLanova Y MoraLes, Ricarpo. “La medicina y
los médicos a la cabecera de Don Juan,” Rev. Esp. de
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different title,

* — “Notas para una nueva biologia de Don Juan,”
Rev, Esp. de Medicina, Nov. 1931. See previous entry.
Also from Portabella Duran.

(Ruano. See No. 3935.56b.)

* Ruiz Crespo, EspEranza. “Don Juan decrépito,” article
appearing in Spain, Nov. 1953. Entry from Portabella
Duréan, No. 4342a.

Saip Armesto, V. La Leyenda de Don Juan. Add: Dis-
cussed by Portabella Duran, No. 4342a, pp. 445-448.
Saint-Pavrien [Maurice Sicard]. Don Juan: Mythe et
réalité. Paris: Plon, 1967. Origins, Tirso, etc. Manara,
pp. 83-111; Villamediana, pp. 57-67. Rev. by Henri
Clouard, RDM, Jan. 1, 1968, pp. 98-100; rev. by *Claude
Elsen, RdP, LXXV (Feb. 1968), 156-157; rev. by
Jacques de Ricaumont, NL, XLVI (Feb. 8, 1968), 4.
—— “Métaphysique et sociologie de Don Juan,”
Ecrits de Paris, Sep. 1966, pp. 38-43. Tirso, Moliére, etc.

* Sainz pE RosrEs, Feperico. “En torno al ‘tipo’ de Don
Juan,” La Vanguardia, Oct. 14, 1960.

*— “Vida y literatura de Don Juan,” La Van-
guardia, Nov. 3, 1960.
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Sarcor, ANToNIO DE. Don Juan Tenorio y donjuanismo.
Add: Discussed by Portabella Duran, No. 4342a, pp.
449-455.

Sarinas, Pebro. “El Nacimiento de Don Juan,” in his
Ensayos de literatura hispdnica (Madrid, 1967), pp. 158-
167. Essay dates from 1943.

(Sarrd, R. See Nos. 3935, 58a and .58b.)

* SerraNo Angurra, F. “Don Quijote y Don Juan,” news-
paper article, Barcelona, 1953. Entry from Portabella
Duran, No. 4342a.

(Servapio, G. See No. 1640a. Introd. to Ital. ed., pp. 11-
13, is general. U. S. ed., pp. 67-78, is longer and different)
(Sicarp, M. See under Saint-Paulien.)

SiNGER, ArRMAND E. “Don Juan Among the Psychia-
trists,” LauR, VIII (Spring, 1968), 27-35.

. “The Don Juan Theme in Literature, “Twen-
ty-five minute tape produced by Sound Seminars of Cin-
cinnati, Ohio and published by McGraw Hill of New
York. 1970.

(SoLA-SoLE, J. M. See No. 3711.75b.)
Starkie, WarLter. Don Gypsy. (London, 1936; New
York, 1937). Pp. 454-457 of the New York ed., on Don
Juan in Seville. Also see No. 3711.77a.

* Terxeira, Luiz. Article on D. J. in Portuguese literature,
Didrio de Noticias, Jan. 17, 1942,

VaLBuENa, ANGEL. “En torno al psicoanalisis de Don
Juan.” Add: Supposed to be continued. Apparently never
was.

* VaLLeso Nacera, A. “Informe psiquiatrico-forense sobre
Don Juan Tenorio,” Gaceta Médica Esparnola, Madrid,
1959. Entry from Portabella Duran, No. 4342a,

* Varas, FeLiciano P. “Apunte sobre la fortuna de ‘Don
Juan’ en Alemania,” Filologia Moderna, Nos. 19-20
(Apr.-Aug. 1965), pp. 223-245.

* Vica San-Juan, P. “Los Nietos de Don Juan,” article
in a Barcelona newspaper, Nov. 4, 1902. Entry from
Portabella Duran. No. 4342a.

(ViLvraseca, R, See No. 1793b.)

(Wabk, GeraLp E. See No. 3711.87.)

WEeINsTEIN, Leo. The Metamorphoses of Don Juan. Rev.
by A. E. Singer, SAB, XXVI (May 1960), 7.
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4452a. WirreLs, Fritz. “The Position of the Psychopath in the
Psycho-Analytic System,” International Journal of Psy-
cho-Analysis, XIX (1938), 471-488, passim. Don Juan
discussed all through the article.

4456a. ZamBraNo, Maria. “El Cid y Don Juan: Una Extrafia
Coincidencia,” in her Esparia: Suerio y verdad (Barce-

lona, 1965), pp. 55-65.
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