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Fourth Supplement to

The Don Juan Theme,
Versions and Criticism:
A Bibliography (1965)

This present bibliography covers material published after or missing from
my “Third Supplement...” (WVUPP 20[1973]: 66-106), its two preceding
supplements (ibid., 17[1970]: 102-78; and 15[1966]: 76-88, already
incorporated in the 1970 compilation), and the 1965 book itself. The
numbering system of the 1965 volume and the three later supplements is
preserved: Nos. 1-2000 are reserved for versions; criticisms of specific works
bear numbers 2000 higher than the versions to which they refer (e.g., Tirso’s
Burlador is No. 1711; criticism on it, No. 3711); and general studies are
numbered 4000 and above. Because of difficulties encountered in inserting
items alphabetically between other items, the new numbers assigned
occasionally throw a new item or two slightly out of order. Some numbers in
this supplement refer to items found only in the 1965 book or the other
supplements. PMLA abbreviations are employed for journals. “KLL" refers to
Kindlers Literatur Lexikon (Munich, 1974) and “Ob” to Obliques (Nyons,
France; see below, No. 4307b). In listing versions, “Eng.” is England; “Fr.,”
France; “Ger.,” Germany, etc. An asterisk signifies an item not seen or
inadequately verified, two asterisks one suspected of being incorrect, three
something not at all connected with the Don Juan theme. The chronological
list at the end includes only items from the present list and continues those
from the 1965 volume and the 1973 supplement.

No letup is visible in the spate of Don Juan versions nor in criticism done
on them or on the theme in general. Theses, articles, books, novels, poems,
plays, etc. appear in undiminished numbers. Rounded totals to date may be
summarized as follows:

versions studies on general
individual versions studies
(not including reviews of these studies)

1965 book 1985 2125 470

1970 synoptic supplement 185 355 110
(= Nos. I and 1I)

1973 supplement 65 220 35

1975 present supplement 120 485 70

GRAND TOTALS 2355 3185 685 .
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My listing of criticism, as usual, relies heavily on the MLA International
Bibliography, the Year’s Work in Modern Language Studies, and to varying
degrees some hundred other bibliographies. My coverage remains less
complete for 1974 and 1975 than for 1971-1973.

I might note at this point that because of the exigencies of time and
availability sometimes it is almost impossible to compare texts of earlier and
later versions of any given poem or article, let us say. Thus an entry may not
state with certainty whether it is to be considered identical with some
previous one perhaps verified in another library in another place or time. A
bibliographer’s love for perfection makes such an admission painful but for all
practical purposes occasionally necessary,

Thanking the countless individuals in and out of all the institutions that
have extended a helping hand — I have worked more or less extensively in
over twenty libraries in three different countries for almost a quarter of a
century — would crowd this page, but I must mention a continuing debt to
Professor Jerome W. Schweitzer of the University of Alabama and Professor
Gerald E. Wade, formerly at Tennessee and Vanderbilt. Professor Asela
Concepcidn Rodriguez-Seda of Rutgers University was kind enough to send
me a list of elusive items involving Shaw criticism in Latin America, Robert
Karpiak, Lecturer in the Department of Russian Language and Literature at
Queen’s University in Kingston, Ontario furnished one Czech, two Polish, and
two Russian versions and cleared up a mystery over a third Russian and a
third Polish entry from my 1965 book. He has also compiled a large number
of references to critical studies of Slavic versions, regretably not included in
this current list, through no unwillingness on his part but through lack of
opportunity on mine to utilize them. My colleague, Professor Gary L. Harris,
has stepped into the breach again and again to protect the grammar and even
the alphabets of the Slavic tongues from my rudimentary acquaintance with
their nature. Whatever errors remain in transcription or translation should be
attributed to my reluctance to impose upon him more often. Another
colleague, Professor Harley U. Taylor, has been equally generous in sharing
his knowledge of German literature. And finally, my wife Mary, a trained
researcher in her own right, has cheerfully shared the long days in many a
library and helped proof the endless lines resulting from them.

November 15, 1975
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Blb.

B2a.

B11b.

Bl4d.

B30b.

B30c.

III. BIBLIOGRAPHY OF BIBLIOGRAPHIES

THE DON JUAN THEME IN GENERAL:

“Bibliographie,” Ob, No. 4 (1974): 2-19. Critical books and
articles, pp. 2-9; versions, pp. 9-19, with literary, followed by
musical, versions arranged by countries, and then a few
pictures and illustrations lumped together. All three lists of
versions are chronological, not alphabetical. Though no men-
tion of the fact is made, the whole eighteen-page bibliography
has been taken almost verbatim out of Leo Weinstein, The
Metamorphoses of Don Juan (Stanford, 1959), with an
occasional omission, addition, or correction. General criticism
is mixed in with books and articles on specific versions; some
of the critical entries are actually versions, not criticism (e.g.,
Crebillon, Fabranches, Puget, Cockain). The collection bears
no compiler’s signature.

Davay, Paul. “Filmographie sommaire,” Ob, No. 4 (1974):
20-21. Interesting list of films dealing with the Don Juan
theme.

(Gniig, H. See No. 4190a, below.)

Hesse, Everett W. “Adiciones al suplemento octavo a la
bibliograffa general de Tirso de Molina,” Estudios 8 June
1972: 6 pages.

(Little, W. T. See No. 4248b, below.)

Singer, Armand E. “Third Supplement to The Don Juan
Theme, Versions and Criticism: A Bibliography (1965),”
WVUPP 20 (1973): 66-106. Rev. by Doris T. Stevens, Hispania
57 (1974): 177.

INDIVIDUAL AUTHORS:
(BARBEY d’AUREVILLY. Hofer, H. See No. 2424.1a.)

FRISCH. *Petersen, Klaus-Dietrich. Bibliog. on Frisch in
Eduard StHuble, Max Frisch: Gesamtdarstellung seines Werkes
(St. Gallen: Erker, 1971).

KIERKEGAARD. Lawson, Lewis A. “A Bibliography of
Periodical Articles in the English Language about S¢ren
Kierkegaard,” in his ed. of Kierkegaard’s Presence in Contem-
porary American Life: Essays from Various Sources (Metu-
chen, New Jersey: Scarecrow, 1970), pp. 253-94.

B38a.

92a.

93a.

94a.

129a.

157a.

161a.
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(————————. Thompson, J. See No. 3054. 12e.)

STYRON. Bryer, Jackson R. “William Styron: A Biblio-
graphy,” in Robert K. Morris and Irving Malin, eds., The
Achievement of William Styron (Athens: Univ. of Georgia
Press, 1975), pp. 242-77.

IV. THE DON JUAN THEME: ORIGINS

THE DON JUAN-LIKE FIGURE IN LITERATURE:

‘ALI ibn HAZM, 994-1064, of Cdrdoba. The Ring and the
Dove: A Treatise on the Art and Practice of Arabian Love
(Tawq al-Hamanah). Trans, A. V. Arberry (London: Luzac,
1953). Poetry. Arab. Cited from Saad Youssef (my No. 4381b)
by William Little (see No. 4248b, below). Little adds that
Américo Castro, The Spaniards: An Introduction to Their
History, trans. Willard F. King and Selma Margaretten (Berke-
ley: Univ. of Cal. Press, 1971), p. 156, considers it prototypi-
cal Don Juan material.

ANON. The Arabian Nights is filled with Don Juan proto-
types: see Saad Youssef, my No. 4381b, cited by W. Little (see
No. 4248b, below).

ANON. Richeut. Old French twelfth-century fabliau. Char-
acter Samson.

TELLEZ, GABRIEL [Tirso de Molina]. Tanto es lo de mds
como lo de menos. Play. Sp. 1618-1619 (7). F. W. Miiller, BRP
9 (1970): 199-228 (see my 1973 suppl., No. 3318.242c¢),
considers this play a source for Leporello’s list in Mozart’s Don
Giovanni.

. La Villana de Vallecas. Play. One critic considers it
to contain Don Juan elements, but I confess that I cannot see
the connection.

THE DON JUAN TYPE IN REAL LIFE AND MYTHOLOGY:

Dayan, Moshe, 1915 ——. The war hero and recent Defense
Minister of Israel has been called a Don Juan more than once
by the popular press (e.g., Parade Magazine, S May 1974).

Imru” al-Quys, T ca. A.D. 550. Cited by W. Little (see No.
4248b, below) from Saad Youssef (my No. 4381b). Little
notes that he was the most infamous poet, trickster, and
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223,

223a,

232a.

290b.

314a.

seduce_r that classical Arabia knew, a veritable incarnation of
seducn(}-n, hybris, and challenge to the gods. He disdained his
father, insulted a white stone idol that he had consulted about

avenging his father’s murder, and was finally killed by the
Emperor of Constantinople.

V. THE DON JUAN THEME: VERSIONS

ALAS, LEOPOI.;DO [Clarin] . La Regenta. Add: The character
Don Alvaro Mesia is called a Don Juan by others in the novel:
see especially Part I, Ch. vii. Cf. also the frustrated lover
Fermin de Pas. See my 1965 book.

. Su tinico hijo. Novel. Sp. 1890, Character Bonifacio
Reyes, the anti-heroic protagonist.

T

(ALLEGRET, Y. See La Luxure, under “Motion Pictures,”
below,) ,

ALLMEN, RICK. Stanley: The Don Juan of Second Avenue.
Novel. U.S. 1974,

*ANON. Don Juan. Published by the German firm, Langen-
Miiller; in print, 1973-1974.

*ANON. Fri§ch’s Don Juan (my Nos. 839-840), in Four Plays,
trfms. by Michael Bullock (London: Methuen, 1969), is listed
with accompanying music.

1_&NON. Don Juan: Kjaerlighedens Veileder og Livets I, ykkest-
Jerne, eller Anvisning til at gjpre L Ykke hos Fruentimmerne. En
u{.mdvaerﬁg Skat for alle Ynglinge, Forelskede, Fon‘oved;’ og
gifte Maend, hvorved de kunne opnaae Livets skjgnneste
Goder og alle Kvinders Kjaerlighed. Genudg. i faksimileudg.
Scoop, 1974, 72 p. Cf. No. 309 (Stockholm, 1872) and No
345a (Denmark, 1918) in my 1965 book. Both No. 345a anc{
the present facsimile ed. seem to have been printed in
Copenhagen. They would seem to derive from the Swedish
original (7).

(ANON. See Nos. 1375b and 1375¢.)

*(ANON. Die Eroberungen eines jungen Don Juan auf dem
Lande. Trans. and ed., with an afterword, by Erwin Miiller.
Original title: Les Exploits d’un jeune homme. This is the
work usually attributed to Apollinaire. See next entry.)

388.

402a.

417a.

427.
432a,

432b.

444b.
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APOLLINAIRE, G. See the entry just above, Also listed in a
German trans. by Ilse Walther-Dulk and Robert Weisert, Die
Heldentaten eines jungen D. J. Berlin: Propylien, 1971.

+ARSAN, EMMANUELLE. Emmanuelle. Autobiographical
erotic novel about a young French girl in Bangkok. Fr.
Published illegally, it sold over one million copies in seventeen
languages. Banned in France in 1963, but published legally in
Paris: Terrain Vague, 1967. See No. 1307a, below, under
“Motion Pictures.”

(ASHBY, H. See Shampoo, under “Motion Pictures,” below.)

BALDUCCI, ALFREDO, 1920—. Don Giovanni al rogo. Play.
Ital. In /I Dramma, N.S. Nos. 374-375 (Nov.-Dec. 1967):
111-31. *Also in /talian Theatre Review 17 (Jan.-March 1968),
with French and English texts, as Don Juan at the Stake.

(BAROS, R. de. See No. 1301¢, under “Motion Pictures.”)

(BARBEY d’AUREVILLY, J. See No. 1310a, under “Motion
Pictures.”)
BARON. Correct title to L’Homme a bonne fortune. See my
1965 book.

+BARROS, JUAN. Don Lindo. Short novel. 2nd ed. Santiago
de Chile: La Nacion, 1936.

BARROW, EDGAR L. Band arrangement of the “Catalogue
Aria” from Mozart’s Don Giovanni. C. by Leonard B. Smith, 5

Nov. 1973. US. (D).
(BATAILLE, GEORGES. See No. 4059c¢.)

BEARDSLEY, AUBREY, 1872-1898. The Story of Venus and
Tannhiiuser. Short novel “fragment.” Eng. Part of it was
published as Under the Hill, London and New York: John
Lane, 1904. Under the new title, it appeared in London, “for
private circulation,” 1907. Also New York, 1927, where the
foreword claims that it is complete as intended by Beardsley.
Among other editions there is Paul Gillette’s, New York:
Award Books; London: Tandem Books, 1967. Gillette, in his
introd., states that this is the first complete ed. and that he
believes that the novel merely appears to be a fragment — a
device of Beardsley himself. At the end of Ch. i, Tannhiuser is
called a “Don John” (after Shadwell?). The Olympia Press in
Paris, 1959, brought out Under the Hill, or The Story of
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473a.

475.

516a.

516b.

540a.

548a.

551a.

Venus and Tannhduser, completed by John Glassco (alsc_) New
York: Grove Press, 1967). The work has enjoyed a curiously
lasting popularity, mostly unmerited. It is said to be bett_er‘
described as a pornotopic novel rather than pornographic;
Glassco’s completion (No. 444b), 1 would judge, deserves no
such fine distinction: it is pretty hardcore pornography.
(BEATTY, W. See Shampoo, under “Motion Pictures,”
below.)

(BENE, C. See No. 1290a under “Motion Pictures,” below.)

(BE'RARD, C. See below under “Paintings.”)

*BEUTIN, WOLFGANG. Komm wieder Don Juan. Novel?
Darmstadt: Blaschke, 1975.

(BEYLE, H. See below under Stendhal.)

BEZEZKI, A. N. [Aleksej Nikolaevich Maslov] . Correct the
entry from my 1965 book: Sevil’skij Obol’stitel’. Four-act
drama. Rus. Saint Petersburg, 1897. Based on the D. J.
concept of L. Viardot: see my 1965 book, No. 4440. (Trans.:

“The Seducer of Seville.”)

(BOULANGER, L. See No. 1377a under “Paintings.”)
$BRANCATI, VITALIANO. Il Bell’Antonio. Novel. Ital.
1949. See No. 1288, under “Motion Pictures,” in my 1965
book.
Paolo il caldo. Novel. 1955 (published posthum-

.{.
ously).

(BRESDIN, R. See No. 1377b under “Paintings.”)

(BROWN, F. M. See No. 1378a under “Paintings.”)
+BRUNET, MARTA, 1901 —. Maria Rosa, Flor del Quillén.

Novel. Chile. Santiago, 1929. One critic describes the character

Pancho Ocares as a “Don Juan de pueblo.”

BURROWES, JOHN FRECKLETON, 1787 - 1852. A:‘rs. from

Don Giovanni. Arr. for piano, with flute accompaniment.

London, 181 —. (From Mozart’s Don Giovanni.)

*BUTOR, MICHEL. Une Chanson pour Don Juan (Ouvrage et
affiche). Poem. Fr. Paris: Gaston Puel, 1973. (:‘:ravu{es. by
Staritsky. The story, as the author himself described 1't in a
1974 lecture, is printed on twenty sheets of paper, ten lines of
poetry per sheet. There are spaces of varying length cut out of

551b.

S51c.

551d.

S5le.
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the lines and cards are provided to place behind the sheets.
Each stanza contains a line reading, “l see — — — and I am
happy.” Names and places have been taken from Shakespeare:
Juliette, Desdemona, Illyria, Scotland, England, etc. By
changing the cards, the reader can make Don Juan have affairs
in different places with different Shakespearean heroines. The
trick is somewhat reminiscent of Marc Saporta’s 1962 novel,
Composition N° I, where the pages were self-contained and
loose and the reader could tell his own story by shuffling
them. As a commentary on the fickle nature of Don Juan’s
loves, the device doubtless makes its point, but as art I must
record my relief on hearing the author say that the edition was
limited to fifty copies. Butor added, not of course necessarily
in defense of either his poem or his morals: “I’'m a faithful
husband, but that does not mean that I cannot write such a
poem. It may even help.”

» . Une Chanson pour Don Juan (Texte et présentation

critique). Poem. Degrés (Paris review), No. 1 (Jan. 1973).

¥ . Don Juan dans I’Essonne. A fragment arranged for

Meétamorphoses, Nos. 19-20.

. Don Juan dans les Yvelines. Free-verse poem of some
700 lines, almost completely unpunctuated, and published in
Ob, Nos. 4-5 (1974). It appears here and there, marginally,
through the two issues in the form of 5 x 10cm. simulated
cards, printed on both sides, which could be cut out of the
magazine. Along with the three preceding entries and No.
2551a-d.1 below, a critical work, No. 551d represents to some
extent the current artistic practice of tie-ins: a novel with a
motion picture or play or both, records, TV appearances,
sporting goods utilizing names from the novel, for instance —
all insuring maximum exposure for the work and maximum
financial returns. No. 551d is eventually to be published in a
deluxe edition, we are told, and the whole present Don Juan
complex to be reassembled in a unique collection, llustrations
V. It makes for a bibliographical nightmare, if nothing else.

and HENRI POUSSEUR. Vofre Faust. “Fantaisie
variable, genre opéra.” Fr. Various versions and/or parts of the
opera appeared in the NRF 19 (1962): 65-86, 261-89, 461-82,
641-57. Not complete. The second part of the opera includes a
marionette show about Don Giovanni and Faust; it may be
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found in Ob, No. 4 (1974): 131-34, A more definitive ed. of
the work was published by the Centre d’Etudes et de
Recherches Marxistes, Paris, 1968.

556. BYRON, GEORGE GORDON, Lord —. Don Juan. Add: See
Nos. 1378a (?7), 1386a, 1726a, and 1917b (7).

—. *%*CAMPOAMOR, RAMON de. £/ Tren expreso. One critic cites
this poem as a Don Juan version. I see no connection.

580a. CANGIULLO, FRANCESCO, 1888 —. Don Juan et les quatre
saisons. A one-page playlet. Ital. Written in Naples, summer
1914. First staged in Rome, 1916. The tiny play lasts under
one minute. In the French script (Ob, No. 5[1974]: 77) — 1
do not know the supposed Italian original — there is but one
word spoken: “Voild!” Cangiullo was a member of the
Futurism school and along with Marinetti proposed a “theater
of surprises.”

599b., TCASONA, ALEJANDRO. Las Tres perfectas casadas. Three-
act play. Sp. 1941. Character Gustavo Ferrdn. The play is
based on Schnitzler’s Der Tod des Junggesellen, No. 1626a
below, q.v.

—_. (CASSANDRE. See No. 1378b and 1378c under “Paintings.”)

600a. CASSITY, TURNER. Don Juan and the Painted Fan. Poem in
his Watchboy, What of the Night? (Middletown, Conn.:
Wesleyan Univ. Press, 1966). U.S.

—_ (CAU, J. See No. 1295f under “Motion Pictures.”)

607a. CERLONE, FRANCESCO, 1730-1812. Il Nuovo convitato di
pietra. Ital. Play. Published 1789; possibly written as early as
1770. Another title: Il Convitato di pietra. See Stefan Kunze,
No. 4235d below, pp. 29-32.

610a. CESBRON, GILBERT, 1913 —. Don Juan en automne. Novel.
Paris: Laffont, 1975,

— (CHAPLIN, C. See Monsieur Verdoux under “Motion Pic-
tures.”)

619a. CHEKHOV, ANTON. Le$i. Four-act play. Rus. 1889. In the
last act, the wife, who has left her old husband, says on
coming back to him that she feels like the ghostly commen-
datore in Mozart’s Don Giovanni. The play is an early version
of his more famous Djadja Vanja (1897), which does not seem
to have retained these lines. (Trans.: “The Wood-Demon”;
“Uncle Vanya.”)

625.

653a.

663a.

672a.

703a.

748.

768a.

810a.

838a.
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CHOCANO, JOSE SANTOS. The table of contents reads “de,”
but the poems themselves more properly read “Epistola a Don
Juan” and “Epistola a Dofia Inés.” See my 1965 book.

COOK, RICHARD. Don Juan in Paradise. “A moral comedy”
in two acts. Includes lyrics and music to one song. U.S.(?). C.
9 April 1973.

tCREBILLON fils, 1707-1777. Le Sopha. Conte moral. Fr.
1742. A Don Juan becomes temporarily impotent.

DANZI, F. Variationen iiber ein Thema aus Mozarts Don
Giovanni. Add: The theme is La ci darem la mano. See my
1973 supplement.

(DAVID. See No. 1380b under ““Paintings.”)
(DELPECH, E. S. See No. 1386a under *“Paintings.”)
(DESCLOZEAUX. See No. 4124a, below.)

DILLARD, BOB. Don Juan in Kansas. “A trivial musical
adventure.” Two acts. U.S(?). C. 6 June 1973.

“DON JUAN” USED AS A PLACE NAME, NOM DE PLUME,
ETC.

721d. Don Juan. Name of a line of sport shirts for young boys
from size 6(!) up to men’s sizes, marketed by John
Bancroft and Sons. Seen in several stores along the
Eastern seabord of the U. S, A., summer 1975,

726b. Don Juan itberm Sund. Love poems, ed, Wulf Kirsten
and Wolfgang Trampe. Berlin: Aufbau, 1975,

734b. “Don Juan,” The name commonly appears in sexual
jokes such as the following example heard on the U.
S. television show “Hee Haw™ 27 Sep. 1975: “You
remind me of Don Juan. He’s been dead for years
too.”

DUMAS pére, A. Don Juan de Maraiia. Add: See No. 1467a.

TEGK, WERNER. Casanova in London. Ballet. Ger. Ca. 1969.
Cf. No. 769 im my 1973 supplement.

FIGUEROA, ROQUE de. He wrote, produced, modified, or
acted in Tirso’s Burlador, according to some scholars. Sp.

FRISCH, MAX. Arabeske. Short sketch about a Don Juan who
likes the Church becausc there he met his first, very
knowledgeable conquest: she taught him all that he knows
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838b.

839—
840.

840a.

869a.

880a.

895.

905a.

915a.

about love. Switz. Nov. 1948. In his Tagebuch 1946-1949
(Frankfurt am Main: Suhrkamp, 1950), p. 325.

. Die Chinesische Mauer. Farce in a prologue and 24
scenes. First perf. 19 Oct. 1946 in Zurich. Among the
“historical” characters who enter from time to time (Napo-
leon, Columbus, Pontius Pilate, etc.) is Don Juan Tenorio; he
has a speaking role and makes several appearances.

. Don Juan; oder, Die Liebe zur Geometrie. Add: The
play uses the name of Mozart’s Leporello for the servant. It
also has reminiscences of Moliére, Shaw, and Tirso, among
others. Also see Nos. 314a, 1339a, and 1636a.

. Homo Faber: Ein Bericht. Novel. 1957. The prota-
gonist, Walter Faber, an overly intellectual rationalist, resem-
bles the Don Juan of his Nos. 839-40.

(GALDOS, P. See under Pérez Galdds, below.)

(GAUTIER, T. See Nos, 1377a and 1377b under “Paintings.”)
(GHELDERODE, M. de. See No. 1397b under ““Paintings.”)
GILBERT JACK. Don Giovanni on his Way to Hell. Poem in
Views of Jeopardy (New Haven: Yale Univ. Press, 1962; Yale
Univ. Series of Younger Poets, Vol, 58). U. S. Stanza Il is also

in The New Modern Poetry: British and American Poetry
Since World War II. New York: Macmillan, 1967.

(GLASSCO, J. See No. 444b under Beardsley.)
(GLUCK, C. W. von. See No. 1339a under Neumeier.)

GODDARD, LILA B. Don Juan. In the *Nova Scotia Book of
Verse (date, etc.?). Can.

(GOLOVIN, A. See No. 1389b under “Paintings.”)

GRABBE, C. D. Don Juan und Faust. Add: See No. 1298
under “Motion Pictures.”

tGREEN, JULIEN. Chaque homme dans sa nuit. Novel.
France-America. 1960. Hero Wilfred Ingram. Prof. Zrimc, No.
4458a below, sees the story as basically a version of the Don
Juan theme. The setting is southern U.S.A.

.I.

GUBARENKO, VITALL. Kamennyj Vlastelin. Ballet. Uk-
rainian. Libretto by E. Javorskij. Choreographed by A.
Shekero, balletmaster at the Kiev theater where the work
premiered. 1970 or earlier. Based on Lesja Ukrainka (Larisa

982a.

1013a.

1016b.

1016¢.

1026.

1037b.

1040a.

1044b.
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Kosach)’s play (see my No. 1070 in the 1965 book). (Trans.:
“The Stone Ruler.”)

(HILLEMACHER, E. E. See Nos. 1392b and 1392c under
“Paintings.”)

HOLMES, THEODORE. Don Juan and the Ur-Don Juan. in
his An Upland Pasture: Poems (Nashville: Vanderbilt Univ.
Press, 1966), pp. 43-45. Seventy-two-line lyric poem. U. S.
Apparently written in 1966.

(IDRESS, R. See No. 1722a under Tibbles.)

IONESCO, EUGENE. Tueur sans gages. Three-act play. Fr.-
Rum. 1959. G. Lista, my No. 2580a.2, sees Bérenger’s famous
final monologue as a second version of Sganarelle’s speech in
Moliére’s Dom Juan, Act 111, scene i.

IVANAC, IVICA. Odmor za umome jahace; ili, Don Juanov
osmijeh: romanti®na igra. Five-act play. Zagreb: Zagrebalko
Dramsko Kazalifte, 1961. Characters include Dofia Elvira, Don
Carlos, and Sganarelle (who gives the last speech in the play) —
obvious debts to Moliére. (Trans.: “Recreation for a Tired
Cavalier; or, Don Juan’s Smile: A Romantic Game.”)

JACKIEWICZ, ALEKSANDER. Smier¢ Donzuana. Novel. Pol.
Warsaw, 1959. A contemporary story about an old roué.
(Trans.: “Death of a Don Juan.”)

(JAECKIN, J. See Emmanuelle under “Motion Pictures.”)
(JAVORSKI1J, E. See No. 915a under Gubarenko.)

JELUSICH, MIRKO. Don Juan: Die Todsiinden. Add: Robert
Karpiak, of Queen’s Univ., Kingston, Ontario, has ascertained
that the novel was originally written in German despite the
author’s nationality. The Yugoslavian version is actually a
translation by Tomislav Prpi¢ (Zagreb: “Binosa,” n.d.).

JOVANOWé, DU§AN, 1939 —. Don Juan na psu; ali, Zdray
duh v zdravem telesu. Short novel. Maribor, Yugoslavia:
Zalo¥ba “Obzorja,” 1969. (Trans.: “Don Juan Gone to the
Dogs; or, A Sound Mind in a Sound Body.”). The actual name
Don Juan does not appear in the work.

JUAREZ, KIM and KEITH WATKINS. Don Juan. Song.
Words by Watkins and words and music by Juarez. U. S.(D,C.
12 Oct. 1973.

KARINTHY, FERENC. Don Juan é&szakdja. Novelette. Hun.
1943. In Jsbemutatd: Két regény (Budapest: Szépirodalmi
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1054.

1077a.

1084a.

1136a.
1158c¢.

1173a.

1181b.

1192a.

1197.

Konyvkiadd, 1972). (Trans.: “The Night of Don Juan. First
Showing: Two Novels.”)

KIERKEGAARD, S. Forfgrerens dagbog. Add: See No. 1457a
under Piper.

(KOSACH, L. See No. 915a under Gubarenko.)

*KUFFNER, JOSEPH, 1776-1856. Don Juan. Arr. as a quartet
for flute, violin, alto, and violoncello. Mayence (=Mainz), 182-.
This would be an arrangement of one of the arias from
Mozart’s Don Giovanni,

*LACHMAN, EVA. Don Juan in Heaven. C. by her 24 May
1974 in the drama and oral recitation category.

(LACLOS, CH. de. See No. 1353a.)
(LACOSTE jeune. See No. 1377a under “Paintings.”)
(LAURITZEN, L. See No. 1300b under “Motion Pictures.”)

LIEPMANN, HEINZ, 1897-1932. Don Juan und Werther.
Drama. Ger. First perf. in Darmstadt. Mentioned in Die
Literatur 34 (1932): 417.

LOVEIRA y CHIRINO, CARLOS. Juan criollo. Novel. Cuba.
Havana, 1927. Character Juan Cabrera is a Don Juan according
to one critic, though the attribution seems weak to me.

McCLOSKEY, JOHN MARK. Don Juan in his Goodbye, But
Listen: Poems (Nashville: Vanderbilt Univ. Press, 1968). U. S.

MAHEN, JIRI [Antonin Van¥ura], 1882-1939. Juaniiv Konec.
Short play. Czech. Prag, 1905, (Trans.: “Don Juan’s End” —
i.e., death.)

MARESCHAL, ANDRE. L’Inconstance d 'Hylas. Pastoral
drama. 1635 (publication date), Claude K. Abraham, Gaston
d’Orléans et sa cour, has studied it and states categorically,
“Hylas est un Don Juan.” See H. C. Lancaster, History of
French Dramatic Literature in the XVIIth Century (Baltimore;
Paris, 1929-1942), II, 431 ff., who by inference supports
Abraham. The preceding information is courtesy of Prof.
Jerome W. Schweitzer of the Univ. of Alabama.

MARQUINA and CATA. Don Luis Mejia. Delete the “de”
from the title in my 1965 book.

(MARTOV. See No. 1300¢ under “Motion Pictures.”)
(MASLOV, A. N. See No. 475 under BeZezki.)

1258.

1268a.

1271a.

1271b.

1271ec.
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MOLIERE, Dom Juan. Add: See Nos. 839-40, 1013a, 1016b,
1312, 1375b, 1375c¢, 1375d, 1378b, 1380b, 1389b, 1392b(?),
1392¢, 1398f, 1467a, 1467b, and 1668c.
(According to P. Grainville’s 1973 NRF article, my No.
3270.7a, all of Montherlant’s work is permeated with Don-
juanism. Besides the entries I have already listed in my
previous bibliographies, he notes the following:)
TMONTHERLANT, HENRY de. Bestiaires. Novel. Fr. 1926.
Character “le jeune initié.”
t——————. Malatesta. Four-act play. 1946. (“In some re-
spects,” says Grainville.)
t—————. La Marée du soir (carnets 1968-1971). Paris:
Gallimard, 1972.

T————. La Rose de sable. Novel. 1932 (pub’d. 1954).
Character Guiscart.
(MOREAU /e jeune. See No. 1398f under “Paintings.”)
MOTION PICTURES, ETC.

1290a. Don Giovanni. Add: Original story by Carmelo Bene.
See 1973 supplement. And see 1970 supplement, No.
1295d (original entry number).

—.  (Don Juan. See No. 1312, Pantaloons.)

1295e. Don Juan. Correct title? Short film popular in East
Germany (the G.D.R.) in the 1970s. In this anti-Don
Juan, cautionary tale, the picture’s many victims come
to court to testify against the seducer when he is ar-
rested after an automobile accident. In his mortifica-
tion he gradually turns into a little boy, thus illustrat-
ing the Communist point of view that sees in his sel-
fish, childish egocentrism a characteristic of pre-
Socialist cultures.
1295f. Don Juan. Retitle Don Juan 1973. By Roger Vadim
and Jean Cau.Brigitte Bardot as the female Don Juan
perishes in flames — a sort of Jeanne d’Arc “i
rebours,” one critic calls her. Formerly No. 1295e.

1298. Don Juan et Faust. Add: Jaque Catelain played the role
of Don Juan. The story is from Grabbe’s drama.

1300b. Un Don Juan moderne. Burlesque French film, by Lau
Lauritzen. 1914,
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1300c. Don Juan ressuscité. Directed by Martov. Rus. 1915.
Paul Davay, Ob, No. 4 (1974): 20, describes the hero
as perverse and deliquescent (sic) in this morbid,
decadent film typical of the dying days of Czarist
Russia.

1301c. Don Juan Tenorio. Directed by Ricardo de Bafios. Sp.
1906. From Zorrilla. Davay, Ob, No. 4 (1974): 20,
thinks that this is the first of all the Don Juan films.

1301d. Don Juan Tenorio, 1970. Produced by the Depart-
ment of Spanish and Portuguese at the Univ. of
Wisconsin and released by their Bureau of Audio-
Visual Instruction. 1971. 30 min., color, 16mm. It
consists of excerpts from Zorrilla’s Don Juan Tenorio
as acted by students in the department. Spanish
dialog.

1307a. tEmmanuelle. Directed by Just Jaeckin. Screenplay
by Jean-Louis Richard from the novel by Emman-
uelle Arsan (see No. 402a). Fr. Current in the U. S.,
spring 1975. Notorious X-rated, pornographic box-
office success. Sylvia Kristel as Emmanuelle; Alain
Cuny as the old roué€, actually called a Don Juan in
the film.

1310a. La Luxure. Directed by Yves Allégret. Fr. 1952. From
Barbey d’Aurevilly’s Le Plus bel amour de Don Juan.

1311a. tMonsieur Verdoux. Produced and directed and acted
by Charles Chaplin. U. S.-Eng. 1947. From an idea by
Orson Welles. Verdoux is a sort of Jack-the-Ripper or
Bluebeard cum Don Juan.

1312. Pantaloons. Add: original French title: Dom Juan.
Based on Moliére. It was later adapted for television
in 1965 by Marcel Bluwal, with Michel Piccoli as Don
Juan and Claude Brasseur as Sganarelle (see my No.
1289a in the 1973 supplement).

1313a. {Shampoo. Directed by Hal Ashby. Screenplay by
Robert Towne and Warren Beatty. U. S. 1975. Widely
accepted as a depiction of a Don Juan hairdresser at
work in Hollywood. Beatty in the lead role; Julie
Christie, Goldie Hawn, and Lee Grant as his victims
and collaborators.

1315a.

1317a.

1318.

1339a.

1353a.
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MOTT, MICHAEL. Don Juan in Winter. Twenty-line, five-
stanza poem in the Georgia Review 28 (1974): 319. U.S.

MOYLES, LOIS. Don Giovanni. A poem in her I Prophesy
Survivors (Andes, N.Y.: Woolmer-Brotherson, 1971). U. S.

MOZART. Don Giovanni. Add: See Nos. 432b, 548a, 551e,
619a, 839-840, 869a, 1077a, 1317a, 1378c, 1398a(?), 1684b,
and 1754b.

NEUMEIER, JOHN. Don Juan. Ballet. U.S. 1974(7). Con-
ceived by Neumeier and choreographed by him for the
National Ballet of Canada. It uses words at one point from
Max Frisch’s Don Juan; it also uses Gluck’s ballet and portions
of a Requiem Mass by Tomas Luis de Victoria, ca. 1548-1611.
Rudolf Nureyev danced the lead role at the London, England
premiere, 2 April 1975.

+NOZIERE, FERNAND [Fernand Weyl], 1874-1931. Les
Liaisons dangereuses. Three-act play. Fr. Paris, 1908. First
perf. 14 Oct. 1907. Dramatization of Laclos’ novel, No. 1085.
See my 1965 book.

PAINTINGS, ETC. (Some of these entries under “painting”
must be considered tentative as I lacked in many cases the
opportunity to check them thoroughly against the Ob, Nos.
4-5 (1974) reproductions from which most of them have been
taken.)

1375b. ANON. Engraving for Act I of Moliére’s Dom Juan.
Reproduced in Ob, No. 4 (1974): 29.

1375¢c. ANON. Engraving for Moliére’s Dom Juan, reproduced
in Ob, No. 4 (1974): 27. Banquet scene.

1375d. BERARD, CHRISTIAN, 1902-1949. Sets for Jouvet’s
production of Moliére’s Dom Juan. Fr. Reproduced
in Ob, No. 4 (1974): 46, 77, 86, 87.

1377a. BOULANGER, LOUIS, 1807-1867. Frontispiece for
Gautier’s Comédie de la mort, engraved on wood by
Lacoste jeune. Fr. Reproduced in Ob, No. 5 (1974):
61.

1377b. BRESDIN, RODOLPHE, 1822-1885. Set of litho-
graphs of the Comédie de la mort, which inspired
Gautier for his poem of the same title. Fr. Repro-
duced in Ob, No. 5 (1974): 62-65.
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1378a. BROWN, FORD MADOX. Painting(?) of the ship-
wreck scene from Byron’s Don Juan. Eng. In the
Musée du Luxembourg. May be the same as No. 1378
in my 1965 book. Reproduced in Ob, No. 5 (1974): 21.

1378b. CASSANDRE. Sets and costumes for the Aix-en-
Provence production of Moliére’s Dom Juan. Fr.
Reproduced in Ob, No. 4 (1974): 34, 35, 36, 37, 38,
94,95, 113,

1378¢c. ———— . A similar group of sets and costumes for
the Jouvet production of Mozart’s Don Giovanni. See
No. 3318.189 in my 1965 book.

1380b. *DAVID. Tomb of the Commander (=Sganarelle
Inviting the Commander to Dinner). Which David?
Among the thirty or so artists of that name I find no
painting listed, not even for the famous Jacques Louis
David, 1748-1825; perhaps the watercolorist and lith-
ographer Jules David, 1808-1892. Both of course were
French. Reproduced in Ob, No. 4 (1974): 32.

1386a. DELPECH, FRANCOIS 8., 1778-1825. Lithograph of
Don Juan’s shipwreck, in Byron’s poem. From
Vernet. Fr. Reproduced in Ob, No. 5 (1974): 21.

1386b. DESCLOZEAUX. Drawings. See No. 4124a, below.

1389b. GOLOVIN, ALEXANDER, 1863-1930. Costumes for
Meyerhold’s production of Moliére’s Dom Juan. Rus.
Reproduced in Ob, No. 4 (1974): 67, 69, 70, 72. See
under Meyerhold, No. 3258.106 in my 1965 book.

1392b. *HILLEMACHER, EUGENE ERNEST, 1818-1887. A
painting on Don Juan. Fr. 1864.

1392¢. *———. Some vignettes engraved by him of Don
Juan. Reproduced in Ob, No. 4 (1974): 30 and 31.
One encyclopedia notes that a number of his favorite
paintings were reproduced as engravings by his
brother Frédéric for an ed. of Moliére’s plays. Perhaps
these vignettes are the brother Frédéric’s work, too.

1397b. PASSAURO, RAYMOND. Settings for Ghelderode’s
Don Juan. One set shown in Ob, No. 5(1974): 83.

1398a. *QUAGLIO, JOSEPH. Set for the cemetery scene,
apparently for a Mannheim, Germany production of

1414b.

1434c.

1457a.

1467a.

1467b.

ARMAND E. SINGER — 87

Mozart’s Don Giovanni. Reproduced in Ob, No. 4
(1974): 124.

1398b- *QUIROGA, JOSE. Etudes sur le théme de Don Juan.

1398e. Set of designs. Reproduced in Ob, No. 5 (1974):
cover p. 2, and 102, 114, 118, 132. See No. 4307b,
below.

1398f. *RIBAULT, J.-F., 1767-1820. Engraving after Moreau
le jeune of Moliére’s Dom Juan, Act IV, scene xii. Cf.
No. 1394 in my 1965 book. Reproduced in Ob, No. 4
(1974), 28. Same Ribault as I have listed?

——. (STARITSKY. See No. 551a under Butor.)

PANITZ, EBERHARD. Die Sieben Affiren der Doia Juanita.
Novel. East Ger. 1972. The heroine’s real name is Anita
Nachtigall, Juanita being a nickname bestowed because of her
promiscuous ways. The story promotes the Communist idea
that Donjuanism reflects the selfish masculine immaturity
characteristic of pre-Socialist cultures. The plot is derived
from Panitz’s own *Der Siebente Sommer (Halle: Mittel-
deutscher Verlag, 1967), a study of East German working
conditions.

(PASSAURO, R. See No. 1397b under “Paintings.”)

’f’PEREZ GALD(jS, BENITO. Fortunata y Jacinta. Novel. Sp.
1886-1887. Character Juanito Santa Cruz.
PIPER, MYFANWY. The Seducer. Two-act play. Wales?
London: Duckworth, 1958. Adapted from Kierkegaard’s Diary
of a Seducer.
PORRET, JEAN-PIERRE. Don Juan. Three-act play. Switz.
Neuchftel: Editions Ides et Calendes, 1971. The play was
written 1951-1952. The character Elvire has two brothers,
Fernand and Alvare. One of them kills Don Juan with a thrust
of his sword, all of which suggests Moliére or Dumas pére.

PORTER, STEPHEN. Adaptation of Moliére’s Dom Juan.
Change number from 1467a in 1973 supplement.

(POUSSEUR, H. See No. 551e under Butor.)

#kPRICE, EUGENIA. Don Juan McQueen. Novel. U. S. 1974.

No connection with the Don Juan theme. Deals with an
historical character.
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1480.

1485a.

1486a.
1488a.

1489b.

1626a.

1636a.

1636b.

1636c¢.

1643.

1644.

1665b.

tPRZYBYSZEWSKI, STANISLAW, 1868-1927. Correct entry
in my 1965 book: Homo sapiens. Novel. Pol. Lwow, 1901,
Possibly 1898. Eng. trans. New York: Knopf, 1915. Character
Falk, the hero.

+PUSHKIN, ALEXANDR S. BaxZarajskij Fontan. Poem. Rus.
1822. (Trans.: “The Fountain of B.”)

t——————. Cygany. Poem. 1824, (Trans.: “The Gypsies.”)

. Kavkazskij Plennik. Poem, 1820-1821. (Trans.:

“The Prisoner of the Caucasus.”)

t —————. Poltava. Poem. 1828.
(QUAGLIO, J. See No. 1398a under “Paintings.”)
(QUIROGA, J. See Nos. 1398b-1398e under “Paintings.”)
(RIBAULT, J. -F. See No. 1398f under “Paintings.”)
(RICHARD, J. -L. See No. 1307a under “Motio.1 Pictures.”)

*ROHMER, SAX [Arthur Sarsfield Ward] . He Deals with Don
Juan. One of the Exploits of Captain O’Hagan. Short story.
Eng. London: Jarrold, 1916.

TSCHNITZLER, ARTHUR. Der Tod des Junggesellen. Short
story. Aus. 1907. First appeared in Osterreichische Rundschau
15 (April 1908). See No. 599b under Casona.

SEMENOFF, IVAN, 1917 —. Don Juan; ou, L'’Amour de la
géométrie. Opera. Rus. First perf. 24 April 1969, in St. Denis,
outside Paris. Libretto by Max Frisch.

*SEMRAD, V. Don Juan(?). Dramatization of J. Toman’s novel
(No. 1727: see my 1965 book). 1957. I know nothing at all of
this playwright.

SENDER, RAMON. Don Juan en la mancebia. Change number
from 1636a in 1970 supplement.

SHAW, GEORGE B. Don Juan in Hell. Add: See No. 1684¢c(?)
under Stephens.

. Man and Superman. Add: See Nos. 839-840
under Frisch.

(SHEKERO, A. See No. 915a under Gubarenko.)

SMITH, CLARK ASHTON, 1893-1961. Don Juan Sings. In his
Selected Poems (Sauk City, Wisconsin: Arkham House, 1971).
U. S.

1668c.

1681a.

1683a.

1684b.

1684c.

1711.

1719b.

1722a.

1726a.
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SOREL, CHARLES, 1597 or 1602?-1694 . Polyphile, ou
L’Amant de plusieurs dames. In his Oeuvres diverses, ou
Discours meslez. Paris: Compagnie des Libraires, 1663. De-
bate, or Socratic dialogue. Barko, No. 3258.14a below, thinks
it is a source of Moliére’s Dom Juan.

(STARITSKY. See No. 551a under Butor.)

+STENDHAL [Henri Beyle]. Armance, ou Quelques scénes
d’un salon de Paris en 1827. Novel. Fr. Character Octave de
Malivet, the impotent protagonist, and the burlesqued “com-

mander” figure Soubirane, according to William Little, No.
4248b.

. He intended to write a play on the Don Juan
theme with tentative titles Le Séducteur, Le Séducteur
amoureux, Le Philosophe amoureux, according to William
Little, No. 4248b.

. Vie de Henri Brulard. Somewhat fictionalized
autobiography. 1890 (posthumous). In it he writes, “J’arrivais
A Paris avec le projet arrété d’€tre un séducteur de femmes, ce
que j’appellerais aujourd’hui un Don Juan (d’aprés I'opéra de
Mozart),” as cited by William Little, No. 4248b, from
Stendhal, Oeuvres intimes (Paris: Gallimard, 1959), p. 312.

STEPHENS, ALAN ARCHER, 1925 ——. Don Juan in Hell, in
his The Sum: Poems (Denver, Colo.: A. Swallow, 1958).

T'éLLEZ, GABRIEL. El Burlador de Sevilla. Add: See Nos.
810a, 839-840, and 1895b.

THOMAS, VIC. Don Juan. Words and music by him. C. Pocket
Full of Tunes, Inc. & Papa Toad Music, 7 Feb. 1973.

TIBBLES, G. F. and R. IDRESS. Old Don Juan. Add: This
piece was recorded by the Andrews Sisters in the fifties as part
of an album entitled Sing/ Sing! Sing! It remains sufficiently
popular to have been reissued in the seventies by Pickwick,
SPC 3382, available in the summer of 1975, as part of the
same album. See 1970 supplement.

TOLSTOI, N. Don Zhuan. Satirical poem with divagations,
loosely based on the Byronic manner. Rus. Moscow, 1901.

(TOMAN, J. See No. 1636b.)
(TOWNE, R. See No. 1313a under “Motion Pictures.””)
UKRAINKA, L. See No. 915a under Gubarenko.)
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1754b.

1793c.

1895b.

1935.

USTINOV, PETER. He conceived, designed, and directed a
version of Mozart’s Don Giovanni. Eng. See Time 102 (3 Sep.
1973)::53.

(VADIM, R. See No. 1295f under “Motion Pictures.”)
(VICTORIA, T. L. de. See No. 1339a under Neumeier.)

VILLAVERDE y QUINTANAR, MANUEL. Carmen y Don
Juan. Three-act drama. Cuba. First staged in Madrid, 1932.
Madrid: La Farsa, 1933.

VOSSLER, KARL, 1872-1949. His trans. of Tirso’s Burlador
is free enough that it should probably rate its own number.
Drei Dramen aus dem Spanischen des Tirso de Molina. Ger.
Berlin: Akademie-Verlag, 1953. (Der Steinerne Gast.)

(WARD, A. S. See No. 1557a under Rohmer.)
(WATKINS, K. See No. 1040a under Juarez.)
(WELLES, O. See No. 1311a under “Motion Pictures.”)
(WEYL, F. See No. 1353a.)

WIRPSZA, WITOLD. Don Juan. Long philosophical poem.
Pol. Warsaw, 1960,

ZAICEV, BORIS K., 1881 —. Don Zhuan. Short play. Rus.
émigré. In a collection of his writing with the title Rafael
(Berlin, 1924), the play being the principal item in it.
ZORRILLA y MORAL, JOSE. Don Juan Tenorio. Add: See
Nos. 1301¢ and 1301d under “Motion Pictures.”

Vi. THE DON JUAN THEME: CRITICISM OF INDIVIDUAL WORKS

2003.
=l

2094a.
-1.

2134.
-.2a.

LOPE: Dineros.

Wagner, Klaus. Crit. ed. of Dineros son calidad. Wiesbaden,
1966. Rev. by Manfred Engelbert, RJ 19 (1968): 356-64.

Richeut.

Rauhut, Franz. “Sanson in der Richeut — Ein Don Juan des
Mittelalters,” Archiv 207 (1970): 161-84.

LOPE: Fianza.

Wardropper, Bruce W. “La Fianza satisfecha, a Crudely
Mangled Rehash,” MLN 87 (1972): 200-13.

(Valbuena Prat, A. See No. 4434a.)

2141.
-4a.

2147ff.
-.la-b.

2150.

2155.
-.5a.

2186.

2208.
-.8b.

-.10b.
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Whitby, William M. and Robert R. Anderson. Preface and
introd. to their crit. ed. of La Fianza. Cambridge, 1971.
Appears out of place at head of p. 78, in my 1973 supplement.

MARNARA.

*Chesnelong, Ch. “Le Vrai Don Juan,” Ecrits de Paris 152 (Sep.
1957): 89-96. I assume that the article deals with Mafiara.

DON JUAN TYPE.

Mann, Otto. Der Moderne Dandy: Ein Kulturproblem des 19.
Jahrhunderts. Heidelberg, 1925. Redone as Der Dandy: Ein
Kulturproblem der Moderne (Heidelberg: Rothe, 1962).

AMIEL.

Marafién, G. Also in his Obras completas, Vol. V. (Madrid: E.
Calpe, 1970). See Ch. v, esp. pp. 201-02, 267-69. Pp. 267-68
entitled “Amiel y Casanova.”

CASANOVA.

Marafion, Gregorio. “Historia clinica y autopsia del Caballero
Casanova.” Originally in *Sagitario (a Buenos Aires review),
1927. Reprinted in his Obras completas, IV (Madrid: E. Calpe,
1968), 131-48. Treats Casanova from the Don Juan angle. And
see No. 2150.1 above.

VILLAMEDIANA.

(Marafién, G. His essay on Villamediana in Don Juan also in
his Obras completas, Vol. VII [Madrid: E. Calpe, 1971].)

Rosales, Luis. Pasion y muerte del conde de Villamediana.
Madrid: Gredos, 1969. Rev. by Jos€ Luis Cano, fnsula, No.
279 (Feb. 1970): 8-9.; rev. by Francisco Rico, ibid., No, 282
(May 1970): 13.

FAUST.

McCredie, Brian David. “Don Juan, Faust and Ahasuerus:
Figures from German Literature in the Forming of Sgren
Kierkegaard’s Philosophy.” M. A. thesis in German at Duke
Univ., 1973(?).

Mayer, Hans. “Don Juans Hollenfahrt: Don Juan und Faust,”
Untersuchungen zur Literatur als Geschichte: Festschrift fiir
Benno von Wiese, ed. Vincent J. Giinther, Helmut Koopmann,
P. Piitz, and H. J. Schrimpf (Berlin: E. Schmidt, 1973), pp.
182-98.
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-.17a.

-.5.
2233.

-.la.
2243a.
2379.

-lc.

2384,
-.3a.

-.3b.

2388.

.
(3]

Schade, Oskar. Faust: Vom Ursprung bis zur Verklirung durch
Goethe. Berlin: Curtius, 1912. Schade died in 1906.

VAZQUEZ de LECA.

Cuartero y Huerta, Baltasar. “Mateo Vazquez, modelo del
Burlador, “RL 35, Nos. 69-70 (1969): 5-38.

ALLMEN.
Rev. in Best Sellers 34 (15 June 1974): 142.
Rev. in Kirkus Reviews 42 (15 Jan. 1974): 67.

Rev. in Publishers’ Weekly 205 (11 Feb. 1974): 60. Barbara A.
Bannon signs the whole fiction section.

Rev. by Martin Levin, New York Times Book Rev. 25 Aug.
1974: 31.

Rev. by Earl Tannenbaum, Library Journal 99 (1974): 773-74.
ALMQVIST.

*Balgdrd, Gunnar, Carl Jonas Love Almqvist: Samhalls-

visiondren. Stockholm: Sveriges Radio, 1973.

ALYOSHIN.

(R. Karpiak. See No. 4232b, below.)

Tan largo.

Fernandez, X. A. His ed. rev. by Raquel Kersten, NRFH 21
(1972): 126-29.

(Ferrario de Orduna, L. See No. 3711.28h.)

ANOUILH: Ornifle.

Della Fazia, Alba. Jean Anouilh (New York: Twayne, 1969),
pp- 99-103 and passim.

Howarth, William Driver, “Anouilh and Moliére,” in Molicre:
Stage and Study; Essays in Honour of W. G. Moore, ed. W. D,
Howarth and Merlin Thomas (Oxford: The Clarendon Press,
1973), pp. 273-88.

APOLLINAIRE: Exploits.

Bates, Scott. Guillaume Apollinaire (New York: Twayne,
1967), pp. 44-46, etc.

Miller, Erwin. Afterword to his ed. and trans. titled Die Ero-
berungen eines jungen Don Juan auf dem Lande. Hanau:
Miiller and Kiepenheuer, 1971.
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BALZAC: Elixir.
Bouteron, Marcel, et al. Notes in Balzac, Oeuvres complétes,
XVI (Paris: Club de I'Honnéte Homme, 1956), 384 ff.

Citron, Pierre. Notes and introd. to the Elixir in La Comédie
humaine, V11 (Paris: Editions du Seuil, 1966), 252-61.

*Ducourmneau, Jean-A. Ed. of Balzac’s Oeuvres complétes, Vol.
XXIV. Paris, 1972,

BARBEY d’AUREVILLY.
(Greene, J. See No. 3772.19a.)
Hofer, Hermann. Barbey d’Aurevilly: Romancier (Bem:

Francke, 1974), pp. 165-68, and passim. Extensive biblio-
graphy, pp. 481-517.

Ropars—Wuilleumier, Marie-Claire. “Le Plus bel amour de Don
Juan: Narration et signification,” Littérature (Hachette), No. 9
(Feb. 1973): 118-25.

BARON,

Noble, Cécile Etiennette. “L’Homme & bonne fortune,
comédie de Michel Baron: Edition critique précédée d’une
étude historique et d’une analyse structurelle,” DA/ 35

(1974): 3001A-02A (Univ. of Virginia). She calls the hero,
Moncade, a “don Juanet.”

BEARDSLEY.

Gardner, Joseph H. “Venus in Aubrey Beardsley’s The Story
of Venus and Tannhiuser, paper read 9 Nov. 1975 at the
South Atlantic Modern Language Association meeting in
Atlanta, Georgia.

Gillette, Paul J. Introd. to his ed. of The Story. . . New York:
Award Books; and London: Tandem Books, 1967.

BRANCATI.

Huffman, Claire Licari. “Vitaliano Brancati: A Reassessment,”
FI6(1972): 356-77.

BRANCATI: Paolo il caldo.

Moravia, Alberto. Introd. to Paolo il caldo. Milan, 1955.
S[trauss] , M[anfred] . Article in KLL, VII, 2813.
BRECHT: Don Juan.
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2539,

-.33a.

-40c.

-.40d.
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Fuegi, John. “Whodunit: ‘Brecht’s’ Adaptation of Moliére’s
Don Juan,” CLS 11 (1974): 159-72. Argues that B. lifted
much of his adaptation from others.

Grimm, Reinhold. Bertolt Brecht und die Weltliteratur
(Nuremburg: H. Carl, 1961), pp. 41-47, 49, 75. There is a fully
revised, third ed. (Stuttgart: Metzler, 1971), which I have not
seen.

*Riihle, Jurgen. “Don Juan — ausgegraben und aufgeputzt:
Moliéres Komodie in der Bearbeitung des Berliner Ensembles,”
Sonntag: Eine Wochenzeitung fiir Kulturpolitik, etc. 9, No. 15
(1954).

BRECHT: Puntila.

*Hermand, Jost. “Herr Puntila und sein Knecht Matti,” Brecht
Heute—Brecht Today: Jahrbuch der Internationalen Brecht-
Gesellschaft 1 (1971): 117-36.

Mews, Siegfried. “Biblical Themes and Motifs in Brecht’s Herr
Puntila und sein Knecht Matti,” paper scheduled to be read at
the Univ. of Kentucky Foreign Language Conference, 26 April
1975.

—— . “Dionysus versus Marx: Love and Sex in Zuck-
mayer’s The Merry Vineyard and Brecht’s Herr Puntila and His
Man Matti,” paper scheduled to be read at the South Atlantic
Modern Language Association Meeting in Atlanta, Georgia, 7
Nov. 1975.

*Poser, Hans. “Brechts Herr Puntila und sein Knecht Matti:
Dialektik zwischen Volksstiick und Lehrstiick,” in Theater
und Gesellschaft: Das Volksstiick im 19. und 20. Jahrhundert,
ed. Jiirgen Hein (Dusseldorf: Bertelsmann Univ. Verlag, 1973),
pp. 187-200.

BROWNING.

Brooks, Harold F. “Lord Jim and Fifine at the Fair,”
Conradiana 3, No. 1 (1970-1971): 9-25. Claims that the poem
is the source for some key images and episodes in the novel.
Drew, Philip. The Poetry of Browning: A Critical Introduction
(London: Methuen, 1970), pp. 303-21 and passim.

E[nzensberger], C [hristian] . Article in KLL, IX, 3510-11.

Kenmare, Dallas. An End to Darkness: A New Approach to
Robert Browning and His Work (London: Peter Owen, 1962),
pp. 159-66 and passim.
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Stirling, Edwin Murdoch. “Browning and the Rossetti Circle:
The Rise and Fall of a Relationship,” DAI 33 (1973):
5693A-94A (Northwestern). Argues that F. at the F. is a
criticism of Rossetti as poet and man.

BUTOR: Don Juan.

Butor, Michel. Répertoire IV. Paris: Les Editions de Minuit,
1974. Also see Nos. 551b and 4084b.

. “Une Question a Michel Butor,” Ob, No. 4
(1974): 3. Contains his answer; concerns Don Juan dans les
Yvelines.

Perros, Georges. *“Dialogue du régne,” Ob, No. 4 (1974): 15.
General and on Butor’s Don Juans.
Sicard, Michel. “Michel Butor, Don Juan,” Critique (Revue

Générale des Publications Frangaises et Etrangéres, Paris) 30
(July 1974): 640-65.

. “Michel Butor Don Juan,” Ob, No. 5 (1974):
86-98. Notes that the article in Critique (see previous entry)
was just part of a larger work.

BUTOR: Faust.

Albérés, R.-M. Michel Butor. 2nd ed. rev. and enl. (Paris:
Editions Universitaires, 1964), pp. 100-03.

Bosseur, Jean-Yves. Interviews with Butor and Henri Pousseur,
included in Votre Faust, fantaisie variable, genre opéra (Paris:
Centre d’Etudes et de Recherches Marxistes, 1968). The
volume also includes a lecture given by Pousseur in Brussels 14
Dec. 1966 on the opera.

. “Les Scénes de foire dans Votre Faust,” Ob, No.
4(1974): 13547.

Pousseur, Henri. See No. 2551e.2 above for his 1966 lecture.

¥ A study of the opera and its problems in Cahiers
Renaud-Barrault, 1963,

Spencer, Michael. Michel Butor (New York: Twayne, 1974),
pp. 114-15, 132-40.
BYRON: Don Juan.
Beaty, Frederick L. “Byron’s Longbow and Strongbow,” SEL

12 (1972): 653-63. (Renumber the former No. -.23a, in the
1970 supplement, No. -.22b.)
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-.45¢e.

-45f.
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. “With Verse Like Crashaw,” N&Q 217 (1972):
290-92. (Renumber the former No. -.23a, in the 1965 book,
No. -.23¢.)

Blackstone, Bernard. Byron. III. Social Satire, Drama and
Epic, ed. Ian Scott-Kilvert. (Harlow, England): Longman,
(1971).

Boken, Julia B. “Byron’s Ladies: A Study of Don Juan,” DAI
33 (1973): 5714A-15A (Columbia).

Brilli, Attilio. /I Gioco del Don Juan: Byron e la satira.
Ravenna: A. Longo, 1971.

Biichi, Adolf. Byron'’s Manfred und die historischen Dramen.
Bern: Francke, 1972.

Clancy, Charles John. “Byron’s Don Juan: A Comic Epic,”
DAI 34 (1974): 5161A-62A (New York Univ.)

. Lava, Hock, and Sodawater: Byron’s Don Juan.
Salzburg: Institut fiir Englische Sprache und Literatur, Univ.
of Salzburg, 1974.

. Review of Don Juan Criticism, 1900-1973, in
James Hogg, Salzburg Studies in English Literature and the
Critics. Salzburg: Institut fiir Englische Sprache und Literatur,
Univ. of Salzburg, 1974.

Conrad, Peter. “Images of Byron,” TLS 31 May 1974: 584.

Diakonova, Nina. “The Russian Episode in Byron’s Don
Juan,” ArielE 3 (Oct. 1972): 50-57. Seems to be a trans. of
No. -.43¢ in my 1970 supplement.

*Elistratova, Anna A. Introd. to Russian trans. of Childe Harold
and Don Juan. Moscow: Khudozhestvennaya Literatura, 1972.

England, A. B. Byron’s Don Juan and Eighteenth-Century Lit-
erature: A Study of Some Rhetorical Continuities and Dis-
continuities. Lewisburg, Pennsylvania: Bucknell Univ. Press;
London: Associated Univ. Presses, 1975.

E[nsslen], K [laus]. Article in KLL, VII, 2815-16.

Gurr, Andrew. “Don Byron and The Moral North,” ArielE 3
(April 1972): 32-41.

Hassan, M. A. “Who Was Harry Franklin?” N&Q 216 (1971):
165-68. (He was really Lockhart, who reviewed Don Juan,
Cantos I11-V.)
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Huxley, H. H. “Bos, Bentley, and Byron,” Greece and Rome
19 (Oct. 1972): 187-89.

Jeffrey, Lloyd N. “Homeric Echoes in Byron’s Don Juan,”
SCB 31 (1971): 188-92.

Jump, John D., ed. Byron: Childe Harold’s Pilgrimage and Don
Juan; A Casebook. London: Macmillan, 1973,

Katkin, Wendy F. “The Narrator of Don Juan: Byron’s Last
Hero,” DAI 33 (1973): 5128A (S.U.N.Y., Buffalo).

Kennelly, Laura B. “Satire and High Society: A Comparison of
Byron’s Don Juan and Tom Wolfe’s Radical Chic,” Studies in
Relevance: Romantic and Victorian Writers in 1972, ed.
Thomas M. Harwell (Salzburg: Institut fiir Englische Sprache
und Literatur, Univ. of Salzburg, 1973), pp. 53-75.

Lee, Brian, ed. Byron’s Don Juan. London: Collins, 1969. Rev.
by J. C. Maxwell, N&Q 217 (1972): 113. See my 1970
supplement, p. 174 of the addendum.

Lento, Thomas V. “The Epic Consciousness in Four Romantic
and Modern Epics by Blake, Byron, Eliot, and Hart Crane,”
DAI 35 (1975): 7911A (Univ. of Iowa).

McCraw, Harry Wells. “Growing Up Absurd: Byron’s Don
Juan,” Studies in Relevance: Romantic and Victorian Writers
in 1972, ed. Thomas Meade Harwell (Salzburg: Institut fiir
Englische Sprache und Literatur, Univ. of Salzburg, 1973), pp.
76-86.

Maxwell, J. C. “Byron and the Bishop of Clogher,” N&Q 217
(1972): 96.

More, Paul Elmer. Ed. of Byron’s Complete Poetical Works.
Boston-New York: H. Mifflin, 1905.

Morse, J. 1. “Byron’s ‘Ignis-fatuus to the Mind,”” N&Q 217
(1972): 293-94.

Parker, David. “Narrator of Don Juan,” ArielE' S (April 1974):
49-58.

*Peacock, G. The Poetical and Dramatic Works [of Byron]
(London, 1948), Vol. I11.

Pemberton, Richard Rex. “The Romantic Irony of Lord
Byron,” DAI 35 (1974): 3003A-04A (Univ. of California at
Los Angeles).
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Porter, Peter. “Byron & the Moral North: The Englishness of
Don Juan,” Encounter 43 (Aug. 1974): 65-72.

Powys, John-Cowper. “Le Don Juan de Byron,” Ob, No. §
(1974): 17-18. Trans. from a section of his Suspended
Judgments. New York: G. A. Shaw, 1916.

Pujals, Esteban. Espronceda y Lord Byron. 2nd ed. expanded.
Madrid: Consejo Superior de Investigaciones Cientificas, 1972.

Ridenour, George M. “My Poem’s Epic,” excerpt from his The
Style of Don Juan. In Parnassus Revisited, ed. Anthony C. Yu
(Chicago: American Library Association, 1973), pp. 303-25.

Sheraw, C. Darrell. “Don Juan: Byron as Un-Augustan
Satirist,” Satire Newsletter (State Univ. College of New York,
Oneonta) 10 (spring 1973): 25-33.

Shilstone, Frederick William. “The Perceiving Art: Tradition,
Innovation, and the Formal Continuity of Byron’s Poetry,”
DAI 35 (1975): 4557A-58 A (Indiana Univ.).

Simpson, Richard Hunt. “Sympathy as Value in Byron’s
Poetry,” DAI 35 (1974): 476A-77A (Kent State).

Speer, Roderick Stanbery. “Byron and Scott: The Waverley
Novels and Byron’s Life and Works,” DAJ 36 (1975): 331A
(Univ. of Pennsylvania).

*Steffan, Truman Guy. Something on Don Juan in Interpre-

tationen: Englische Literatur von William Blake bis Thomas
Hardy, comp. Willi Erzgriber. Frankfurt and Hamburg:
Fischer, 1970.

. “Lord Henry’s and Lady Adeline’s Rank in Lord
Byron’s Don Juan,” N&Q 218 (1973): 29091.

Steffan, T. G., E. Steffan, and W, W. Pratt, eds. Lord Byron:
Don Juan. Introd. and notes. Uses their variorum ed. Balti-
more and Harmondsworth: Penguin, 1973. Rev. in TLS 18
May 1973: §58. Rev. by Thomas L. Ashton, ELN 12, Suppl.
to No. 1 (Sep. 1974): 41-42,

Thorslev, Peter L., Jr. The Byronic Hero: Types and Proto-
types (Minneapolis: Univ. of Minnesota Press, 1962), pp.
12-13 and passim.

Tyler, Anthony Otis. “Byron’s Use of Ancient History and
Historians in Childe Harold's Pilgrimage, Don Juan, and The
Age of Bronze,” DAI 34 (1973): 1872A (Indiana Univ.).

-121a.

-122.

-.122b.

-.127a.

-.127b.

2580a.

2599a.

-.2a.

-.2b.

2599b.

il

2616-
2619.

ARMAND E. SINGER — 99

Wesche, Ulrich Klaus. “Byron and Grabbe: A Comparative
Study of Their Works and Their Relation to European
Romanticism,” DAI 34 (1974):5935A (Univ. of North Caro-
lina at Chapel Hill).

West, Paul, ed. Byron: A Collection of Critical Essays. Add
from my 1965 book: Also contains (pp. 31-41) B. Black-
stone’s essay on Byron’s sea poems, my old No. 2556.23a; new
No. -.23c.

Wilson, James D. “Tirso, Moliére, and Byron: The Emergence
of Don Juan as Romantic Hero,” SCB 32 (1972): 246-48.
Wood, Gerald Carl. Add from the 1973 supplement: “Byron’s
Don Juan: A Study in the Structure of its Satire,” DAl 35
(1974): 3707A (Univ. of Florida).

. “Lord Byron, the Metaphor of the Climates, and
Don Juan,” paper scheduled to be read at the South Atlantic

Modern Language Association meeting in Atlanta, Georgia, 7
Nov. 1975.
CANGIULLO.

*Manifesto of the Thédtre Synthétique, Travail Thédtral, No. 11
(April-June, 1973).

Lista, Giovanni. “De la tautologie et du thé2tre,” Ob, No. 5

(1974): 75-76. On Cangiullo and general.

—————. “Quatre questions @ F. Cangiullo,” ibid., p. 77.

With C.’s answers.

CASONA: Burlador.

*Hvizdala, Vladimir. “Alejandro Casona y la tradicidn literaria
del Siglo de Oro,” dissertation at Rutgers, 1973. Includes
Casona’s refundicion?

*Lebredo, Raquel C. “El Teatro de Alejandro Casona,” disserta-
tion at Univ. of California at Riverside, 1973-1974. Includes
Casona’s refundicion?

CASONA: Tres perfectas casadas.
Bernal Labrada, Hilda. Simbolo, mito y leyenda en el teatro de
Casona. Oviedo: Instituto de Estudios Asturianos, 1972. Ch.

iv, pp. 170-82, deals with “Gustavo Ferrfn en Las Tres
perfectas casadas y el mito de Don Juan.”

CHEKHOV: Platonov.
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*Gromov, L. P., ed. Smam’u o Cexove. Rostov-on-Don, 1972.
Article on Platonov. (Trans.: “Articles about C.”)

CORNEILLE.

**Corneille, Thomas. “Sur de possibles représentations du Dom

Juan original au XVII® siécle en province.” Ed. des Grands
Ecrivains, Vol. V. I know of no ed. of Thomas Corneille in five
vols. However, his works occupy Vol. V of the five-volume
Hachette Grands Ecrivains ed. of the Qeuvres complétes of
Pierre Corneille, 1884-1889; but I find no such article or
section in any of the five volumes.

*Longhurst, J. “Moliére et Corneille: Dom Juan et Le Festin de
Pierre.” Thesis at Exeter Univ., England, 1969-1970.

DESNOS: Loveless Nights.

Davis, Héléne Suzanne Laroche. “Réverie et lyrisme dans
I'oeuvre de Robert Desnos: La Conqute d’un langage,” DAl
35 (1974): 3733A (Stanford Univ.).

Kwant, Barbara Ann. ““Flowers of Coal’: A Study of Poems
by Robert Desnos (1900-1945),” DAI 34 (1974): 5183A
(Univ. of Toronto).

ECA de QUEIROZ.

*Girodon, J. An article arguing that Queiroz’ concept of Don
Juan was influenced by that of Musset, as recorded in an
article published in the Gazeta de Portugal (1866). Arquivos do
Centro Cultural Portugues (Paris) 4 (1972): 704-10.

ESPRONCEDA: Estudiante.

Alcina, Juan Franch. Introd., notes, etc. to his ed. of
Espronceda’s Poesias completas. Barcelona: Bruguera, 1968.

A[ndrés], A[ngel] A[ntdn]. Article in KLL, VIII, 3281-82.

Cascales Mufioz, José. D. Josée de Espronceda: Su época, su
vida y sus obras. Madrid: Biblioteca Hispania, 1914.

Fradejas Lebrero, J. Notes, prologue, etc. to his ed. of the
Estudiante. Ceuta: Cremades, 1961.

(Pujals. See No. 2556.78, above.)

Yndurdin, Domingo. Andlisis formal de la poesia de Espron-
ceda (Madrid: Taurus, 1971), pp. 169-398.

FLECKER: Don Juan,
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Davis, Mary Dymond. “James Elroy Flecker,” DAJ 33 (1973):
6867A (Univ. of Wisconsin).

FRISCH: Chinesische Mauer.
(Stduble, M. See No. 2839-2840.3n, below.)
FRISCH: Don Juan.

*Allemann, Beda. Article(?) on Frisch’s Don Juan; cited by
another critic.

Anon. Article in KLL, VII, 2818-19,

Binziger, Hans. Frisch und Diirrenmatt (Bern-Munich:
Francke, 1960), pp. 73-81. *2nd ed., 1968.

*Frisch, Max. “Nachtrigliches zu Don Juan” in his Stiicke, Vol.
I (Frankfurt: Suhrkamp, 1962). Same as No. 2839.1 (see my
1965 book)?

Karasek, Hellmuth. Max Frisch (Velber bei Hannover: Fried-
rich, 1966), pp. 57-66.

*Korn, K. A rev(?) in the Frankfurter Allgemeine Zeitung 27
Dec. 1954,

Kuby, Erich. “Don Juans Liebe zur Geometrie ist zu klein,”
Frankfurter Hefte 8 (1953): 569-71.

Matthews, Robert J. “Theatricality and Deconstruction in Max
Frisch’s Don Juan,” MLN 87 (1972): 742-52.

Petersen, Carol. *Max Frisch. Berlin, 1966. Kbpfe des XX.
Jahrhunderts, Vol. XLIV. Trans. Charlotte LaRue (New York:
Ungar, 1972), pp. 63, 72-77.

*Plard, H. “Der Dramatiker Max Frisch und sein Werk fiir das
Theater der Gegenwart,” Universitas (Zeftschrf'ft fiir Wissen-
schaft, Kunst und Literatur) 19 (1964): 905-23.

*Rif, Paula.  “Zu Max Frischs Don Juan oder Die Liebe zur
Geometrie,” SchR, NS 3(1953): 186ff.
Ruppert, Peter. “Max Frisch’s Don Juan: The Seductions of
Geometry,” Monatshefte 67 (1975): 237-48.

Stauble, Eduard. Max Frisch: Ein Schweizer Dichter der
Gegenwart (Bodensee: Amriswil, 1960), pp. 113-21 and
passim.
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——————. Max Frisch: Gesamtdarstellung seines Werkes.
St. Gallen: Erker, 1967. Pp. 157-60 deal with “Don Juan:
Absolutist des Minnlichen™; and pp. 196-98 with “Ein anderer
Don Juan.” The first passage concerns Nos. 839-840; the
second, Walter Faber, protagonist of No. 840a, and a character
in No. 838b. *Later ed., 1971.

FRISCH: Homo Faber.

(Stduble, M. See No. 2839-2840.3n, above.)

GHELDERODE.

Decock, Jean. “Ghelderode: Un Don Juan expressionniste,”
Ob, No. 5 (1974): 79-83.

*Jacobson, Bernard. “Myth, Legend, and Image in the Works of
Michel de Ghelderode,” dissertation in progress at City Univ.
of New York, 1974, Includes Don Juan?

GRABBE.

*Bergmann, Alfred. Grabbes Werke in der zeitgendssischer

Kritik, Vol. II. Detmold, 1960.

Cowen, Roy C. Christian Dietrich Grabbe (New York:
Twayne, 1972), pp. 79-97 and passim.

. “Grabbe’s Faust: Another German Hamlet?” SIR
12 (1973): 443-60.

*Ferm, M. E. B. Vom “Edlen’ und “dimonischen” Verbrecher
zum Ubermenschen bei Grabbe. Dissert. Vienna, 1954,

G [abetti] , G[iuseppe] . Article in KLL, VII, 2820-21.

Gaupp, Fritz. Grabbes Heldentypus im Verhiltnis zu dem
Charakter des Dichters und den literarischen Vorbildern.
Dissert, Breslau, 1923,

*Hegele, Wolfgang. Grabbes Dramenform. Munich: W. Fink,
1970. Zur Erkenntnis der Dichtung, ed. G. Baumann, Vol. VIL.

Jahn, Giinter. Ubermensch, Mensch und Zeit in den Dramen
Christian Dietrich Grabbes. Dissert. GGttingen, 1951.

(Mayer, Hans. See No. 2208.10b.)

*Nieten, Otto. Christian Dietrich Grabbe: Sein Leben und seine
Werke. Dortmund: Ruhfus, 1908.

Press, H. Christian Dietrich Grabbes Tragddie Don Juan und
Faust auf der Bithne. Dissert. Munich, 1921.
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*Wiese, Benno von. “Grabbes Faustbild,” Das Reich, Vol. 27
(1941). So cited in another bibliography. Das Reich was a
weekly that started in Berlin May 1940. I assume that we are
dealing with the same one.

GREEN.

Nine revs. of Engl. trans. by Anne Green (New York:
Pantheon, 1961) in Book Review Digest 58 (1962).

(Zrimc, M.-A. See No. 4458a, below.)
GUBARENKO.

Nest’eva, M. “Avtory — EdinomyS$lenniki?” Sovetskaja
Muzyka, No. 3 (1970): 28-38. (Trans.: “Authors: Unique
Thinkers?™)

GUMILEV.
(Karpiak, R. See No. 4232b, below.)
HEIBERG.

*Borup, Morten. Johan Ludvig Heiberg (Copenhagen: Gylden-
dal, 1947), 1, 47-56.

Fenger, H. The Heibergs. Renumber from my 1973 supple-
ment.

H[6ger] , A[lfons]. Article in KLL, VII, 2816.
HEYSE.
A[mlong] , D[ietlind] . Article in KLL, VII, 2819.
*Brasch, H. Das Tragische bei Paul Heyse. Dissert. Jena, 1922,

Petzet, Erich. Paul Heyse als Dramatiker. Stuttgart: Cotta,
1904.

Speidel, L. Article in Neue Freie Presse. Renumber from my
1965 book.

Spiero, Heinrich. Paul Heyse: Der Dichter und seine Werke.
Stuttgart: Cotta, 1910,

HOFFMANN,
Alwiszus], S[abine] . Article in KLL, VII, 2816.

Kroll, Erwin. E. T. A. Hoffmanns musikalische Anschauungen
- . . .Thesis. Konigsberg: Rautenberg, 1909.

Prieur, JérBme. “Le Feu aux 18vres, les miroirs crevés, “Ob,
No. 5 (1974):23-45.
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HORVATH.
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Sevilla,” BCom 26 (1974): 49-51.

“Critical Approaches to Tirso de Molina’s El Burlador de
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Tirso de Molina,” DAI 34 (1974): 5972A (Univ. of Georgia).

;,eav_fitt, S:m:gis E. An Introduction to Golden Age Drama in
Dia::r (Madrid: Castalia, 1972), pp. 61-67. Also Chapel Hill:
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nusual Features (Chapel Hill: Univ. of North Carolina Press
1972), pp. 98-100. See my 1965 book. ’

Lundelius, Ruth. “Tirso’s View of W in £
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reprinted in the Obras completas of Marafién, 1 (Madrid: E.
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Langues Néo-Latines 52, No. 3 (1958): 13-20.
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387-91.

(Valbuena Prat, A. See No. 4434a.)

*Wang, John B. “Don Juan disparatado,” Proceedings: Pacific
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B[rereton] , G[eoffrey] . “Don Juan,” Cassell’s Encyclopaedia
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Ocuvres complétes. (Paris: Gallimard, 1970-1971), pp. 407-09.

. “La Conjuracion sacrée,” ibid., pp. 105-08.
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BODENHAM, HENRY L. “Les Dramaturges frangais devant
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BRAENDLIN, H. P. “Eros, Entropy, and the Modes of Don
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his Antiportraits (Paris: Presses de la Cité, 1968), pp. 251-84.
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in 1974.” Address delivered at the Second Annual Conference
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(Kentucky), 1 March 1974.

*BUTT, KHALID. De Shaw d Lenormand: Le Théme de Don
Juan dans le thédtre anglais et frangais. Thesis. Paris, 1966.

*CLARKE, R. “Don Juan: Studies in
Characterization.” Thesis. Sheffield. 1960-1961,
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*DABADI, MAITE. “Le Don Juanisme: Le Mythe de Don Juan”

[Résumé d’une conférence du Professeur Pons], Le Cerf:
Volant 63 (3rd trim. 1968): 45-46.
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DIDIER, BEATRICE. “Sade et Don Juan,” Ob, No. 5 (1974):
67-71.
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DOMINICIS, MARIA CANTELL “Don Juan en el teatro
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Univ.). Cf. No. 4302f, below.

“Don Juan: Analyse d’un mythe.” Title of a conference held
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*C, Jd. “Don Juan: La Chute d’un mythe occidental,” Le
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“Collection 10/18.”

Don Juan, ed. Brigitte Wittmann (Darmstadt: Wissenschaft-
liche Buchgesellschaft, 1976). N.v. A collection of essays by
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4411a (1970 suppl.). Wege der Forschung series.

“The Don Juan Theme in European Literature.” Title of a
seminar held 28 Dec. 1975 at the San Francisco, California
meeting of the Modern Language Association. Walter Sokel of
the Univ. of Virginia acted as discussion leader. Participants
were Olga Ragusa (Columbia) for Italian; Katherine M. Littell
(Bucknell) for German; Leo Weinstein (Stanford), general; and
Edward H. Friedman (Kalamazoo College) for Spanish.

“The Don Juan Theme: Recent Versions and Present State of
Research.” A seminar to be held at the MLA meeting in New
York City, Dec. 1976. Discussion leader, Armand E. Singer.
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FRISCH, MAX. “Don Juan ou I’amour de la géométrie
(postface),” Ob, No. 4 (1974): 26. Seems to be a trans. of No.
2839-2840.1g, above (= 2839.1 in my 1965 book?).

GNUG, HILTRUD. Don Juans theatralische Existenz: Typ
und Gattung. Munich: Wilhelm Fink, 1974. Rev. by Armand
E. Singer, Erasmus: Speculum Scientiarum (Wiesbaden) 27
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*GOUDSCHAAL, JURGEN. Studien zur spanischen Don
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introd.
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Dich, No. 30 (1975):10-11.
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KATTAN, JORGE. “The Theme of Don Juan.” Dissert. in
progress at the Univ. of California at Santa Barbara, 1973.
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*KAE’TAN ZABLAH, JORGE. Don Juan de Tirso de Molina a
Jose Zorrilla. Ministry of Education, El Salvador. Article,
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and Faust Literature,” DAJ 35 (1974): 1106A (Florida State).
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de Chile: Ed. Andrs Bello, 1970), pp. 361-66.

(LISTA, G. See No. 2580a.2.)
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Germany today. See No. 4132d, above.

LITTLE, WILLIAM THOMAS. Correct number and entry in
my 1973 suppl.: “Don Juanism in Modern European Litera-
ture,” DAI 34 (1973): 3410A (Washington Univ., St. Louis).

LOBET, MARCEL. “Don Juan et Pindividualisme absolu,” in
his Classiques de l'an 2000 (Paris: Editions de la Francité,
1970), pp. 45-51.

MACCHIA, GIOVANNL “Il Giuoco della passione: Vita,
avventure ¢ morte di don Giovanni,” in his La Scuola dei
sentimenti (Rome: Caltanissetta, 1963), pp. 135-261.

*MAEZTU, RAMIRO de. Espaiia y Europa (Buenos Aires: E.
Calpe, 1947), pp. 68-71.
MARAvl\'IdN, GREGORIO. Keller, Gary Dennis, “Gregorio
Marafidh as Literary Critic, Literary Historian, and Biographer
of Artists and Writers: His Impact and Significance,” DAI 34
(1974): 6644A-45A (Columbia Univ.). Marafién spent much
of his life and filled many pages philosophizing about Don
Juan. See Nos. 4271-78 in my 1965 book. Most of these items
and those in the current supplement are to be found in his
Obras completas.
__ Don Juan: Ensayos.... Also in his Obras
completas, VII (Madrid: E. Calpe, 1971), 183-250.
___ “Don Juan in Paris,” *La Nacién (Buenos Aires)
5 March 1939; also in his Obras completas, 1V (Madrid: E.
Calpe, 1968), 521-24.

4272b.

4273.

4281a.

4301d.

4302e.

4302f.

4307b.
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. “Don Juan robusto y Don Juan del * in hi

gado,” in his
Gordo's ¥ flacos (1926 or 1927), reprinted in Obras completas
(Madrid: E. Calpe, 1968-1973), IX (?), 405-06.

(————— See No. 3205.9a, above.)

—— . Ensayos sobre la vida sexual. First ed. 1926

L - . . 0O
1927. Reprinted in Obras completas, VIII (Madrid: E. Calper
1972), 249 ff. See esp. pp. 281-82, 34041, and 34142,

MARTINON, JEAN-PIERRE. “La Rigle
: . et 1 »
Ob, No. 5 (1974): 3143, Be-05 o cxiogal;

(MAYER, HANS, See No. 2208.10b.)
(McCREDIE, BRIAN DAVID. See No. 2208.8b.)
(MICHA, RENE, See No. 3318.242d.)

*MOUT ON. H “Don Juan et Pamour.” .
) . : R
(1960): 168-89. evue du Caire, No. 45

NACHER, JEAN-PIERRE. “Hypothése,” 0b, No. 5 (1974):
12?. A short essay on the writer as Don Juan: “écrire n’est
qu’une tentative de séduction.”

NEGGERS, GLADYS CRESCIONI. Add from my 1973
supplement and renumber: “Don Juan: Innovacién y tradicién

en el teatro del siglo XX en Espaifa.” i
: pana.” Ph. D. dissert., granted
1975, Univ. of Alabama. Cf. No. 4132a, above. g

Obliques: Littérature-Thédtre (Nyons), Nos. 4-5 (1974). Two
whole issues devoted to the Don Juan theme, also referret; to as
Yols. I and II. Also published separately on fine paper as a
s-mgle bound volulme of 320 pp. (300 ft.), including a signed
llthoga:aph by Jose Quiroga, five of whose lithographs figure in
the original production (my Nos. 1398b-¢). The two issues are
'ﬁl]ed with sketches, photos, reproductions of paintings, and
illustrations by many hands. There are a few works of ﬁ::tion
and poetry, or excerpts from them (e.g., by Apollinaire, Butor

Cangiullo, Gautier, Mérimée, etc.), critical appreciatic;ns of .':
ge.nt.er.al nature and of specific works, a bibliography of
cr_lhcxsm, and a list of Don Juan versions. In an effort to meld
Cl‘lf.iCiSIE’l and art or to achieve variety, impact, or an effect of
parallelism, two articles may be run simultaneously on facing
pages; or one along the edge of the page, the other in the

body; or an article juxtaposed marginally against short
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4432.

4432b.

4432c.
4432d.

4434a.

4440b.

4443b.

4447a.

4458a,

. “Sobre la lujuria.” Add from my 1965 book:
reprinted in Obras completas, 111 (New York: Las Américas,
1968), 316-20. Orig. in La Nacién (Buenos Aires) 23 April
1907.

. “Sobre la pornograffa.” Orig. in La Nacion
(Buenos Aires) 9 Nov. 1907. Also in Mi religion y otros
ensayos breves (Madrid, 1910). Reprinted in Obras completas,
IIT (New York: Las Américas, 1968), 321-25.

URTIAGA, ALFONSO. “Matices misticos en el tema de Don
Juan,” Hispano, No. 46 (Sep. 1972): 1-17. Unamuno, Grau,
Kierkegaard, Machados, Zorrilla, etc.

VACHEY, MICHEL. “L’Impudeur grise,” Ob, No. 4 (1974):
16-20.

VALBUENA PRAT, ANGEL. Historia del teatro espafiol
(Barcelona: Noguer, 1956), pp. 105-25 (Tirso, Moliére, Lope,
general); 499-526 (mainly Zorrilla); 616-18 (Marquina, M.
Sierra, Machados).

VIGNY, ALFRED de, 1797-1863. Journal d’un poéte, new
ed., rev. and enlarged, ed. by F. Baldensperger (London: The
Scholartis Press, 1928), p. 92. (“Quand un contempteur des
dieux paraft, comme Ajax, fils d’Oilée, le monde I’adopte et
I’aime; tel est Satan, tels sont Oreste et don Juan. Tous ceux
qui luttdrent contre le ciel injuste ont eu I'admiration et
I’amour secret des hommes.”)

(WADE, G. See No. 3711.87, above.)

*WALLEK-WALEWSKI, M. “Don Juan albo Prometeusz

zdegradowany, Ruch Muzyczny (Warsaw) 13 (1969): 15-16.
(Trans.: “D. J. as a Degraded Prometheus.”)

WEINSTEIN, LEO. “Inherent Dramatic Balance in the Don
Juan Subject.” See No. 4132d, above.

ZRIMC, MARIE-ANTOINETTE U. “Original Adaptations and
Recent Revivals of the Don Juan Myth in French Literature.”
Paper read at the Modern Language Association meeting in San
Francisco, 26 Dec. 1975. Prof. Zrimc teaches at California
State Univ., Los Angeles.
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VIII. CHRONOLOGICAL LIST OF VERSIONS

This chronological listing of Don Juan versions uses short titles,
abbreviations, and only the last name for the author. See Section V, above, for
fuller details. Items with a “f” and paintings have been omitted. See Nos.
1375b-1398f, above. The abbreviation for a ballet is “bal.”; any type of
musical composition except operas, “mus. comp.”; motion picture, “mot.
p.”; novel, “nov.”; opera, “op.”; any type of drama, “play”; any type of

poetry, “poem”; story, “st.” “D.J.” stands for Don Juan, “D.G.” for Don
Giovanni, etc. The date is the earliest known, that of composition or
, p

publication; the place, the author’s native country if known.

Figueroa? Burlador. Play. Sp. Early 17th
cent.

Cerlone. Nuovo convitato. Play. Ttal. 17707

Stendhal. Henri Brulard. Autobiog. Fr.
First half 19th cent,

Burrowes. Airs from D.G. Mus. comp.
Eng. 181-.

Kiiffner. D. J. Mus. comp. Ger.? 182—,

Chekhov. Le¥i. Play. Rus. 1889.

BeYezki, Sevil'skij Obol’stitel’. Play. Rus.
1897.

Goddard. D.J. Poem. Can, 20th cent.?

Smith. D. J. Sings. Poem. U.S. 20th cent.

Tolstoi. D. Zhuan. Poem. Rus. 1901.

Beardsley. Under the Hill. Nov. Eng. 1904,

Mahen. Juanuv Konec. Play. Czech. 1905.

D. J. Tenorio. Mot. p. Sp. 1906.

Beardsley. Venus and Tannhiiuser. Novel.
1907.

Cangiullo. D. J. Play. Ital. 1914.

Un D, J. moderne. Mot.p. Fr. 1914,

D. J. ressuscité. Mot. p. Rus. 1915.

Rohmer. He Deals with D. J. St. Eng.
1916.

Zaicev. D. Zhuan. Play. Rus. 1924,

Loveira. J. criollo. Nov. Cuba. 1927.

Liepmann. D. J. und Werther. Play. Ger.?
19327

Villaverde. Carmen y D. J. Play. Cuba.
1932.

Karinthy. D. J. &szakdja. Nov. Hun, 1943,

Frisch. Chinesische Mauer. Play. Switz.
1946.

. Arabeske. St. 1948.

Porret. D. J. Play. Switz. 1951-52.

La Luxure. Mot. p. Fr. 1952.

Vossler. Steinerne Gast. Play. Ger. 1953.

Semrdd. D. J.? Play. Czech. 1957.

Piper. The Seducer. Play. Welsh? 1958.

Stephens. D. J. in Hett. Poem. U.S, 1958.

Jackiewicz. Smierd Doniuana. Nov. Pol.
1959.

Green. Chagque homme dans sa nuit. Nov.
Fr.-Amer. 1960.

Wirpsza. D. J. Poem. Pol. 1960.

Ivanac. D. Juanov osmijeh. Play. Yug.
1961.

Butor and Pousseur. Votre Faust. Op. Fr.
1962.

Gilbert. D. G. ...
1962.

Cassity. D. J. and the Painted Fan. Poem.,
U. 8. 1966.

Holmes. D, J. . .. Poem. U.S. 1966.

Balducci. D. G. al rogo. Play. Ital. 1967.

Butor and Pousseur. Votre Faust. Op.
1968.

McCloskey. D. J. Poem. U. S. 1968.

to Hell. Poem. U.S.

1969

Anon. Music for Frisch’s D.J. 1969?
Jovanovi€. D. J. na psu. Nov. Yug.
Semenoff. D. J. Op. Rus.

1970

Don Juan (title?). Mot. p. East Ger. Ca.
1970.

D. J. Tenorio 1970. Mot.p. U. §.

Gubarenko. Kamennyj Viastelin, Bal. Ukr.
Ca. 1970.

1971
Moyles. D.G. Poem. U.S.

1972
Panitz. Die Sieben Affaren der Dona Juan-
ita. Nov. East Ger.

1973
Anon. D. J. Nov.? Ger.? 19737
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J‘uarezwand Waﬂuﬂ& 0. J‘e. M’h& comp. U.

S.
womas. D. J. mm U.s.
Ustinov. D.G. Op. Eng.
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